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Your home is postmodern. 


Why is your insurance 


still lime-green shag? 


It happens all the time. You make a few home improvements 
and suddenly your homeowner’s policy is outdated. At Travelers, 
we work to identify changes in your life and make sure your 

insurance stays in-synch. Your independent agent can tell you 
how things like building an addition can affect your policies. 
Or how adding a security system may lower your rates. Your 
agent also understands that lime-green shag can be lovely. 


Just not in an insurance policy. 


TRAVELERS 


travelers.com Insurance. In-synch. 
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FRIENDAR | 


Don’t blame us for third-party content or services. Our super-advanced 3G service is available in select locations in the red states, the blue states and even the green states. Some 
of these features will depend on where you are and what device you have. Buddy must be on Helio Drift to show location. Service is subject to Helio’s Membership Terms. Some 
restrictions apply, but not too many. See your Helio representative for the few that do. Helio, the Helio logo and “Don’t Call Ita Phone” are trademarks of Helio LLC and all other 
marks are the property of their respective owners. Yahoo!, Y! and the Yahoo! and Y! logos are registered trademarks of Yahoo! Inc. Samsung is a registered trademark of Samsung 
Electronics America, Inc., and its related entities. Drift is a trademark of Helio LLC. Googie and the Google logo are trademarks of Google Inc. in the United States and elsewhere. 
Allrights reserved. For more information on Helio, visit www.helio.com. And congrats, you're the only person who's made it this far. ©2007 Helio LLC. 
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DON’T CALL IT A PHONE. 


Friend + radar = Friendar. That's what you'll have when you go with Helio 
and our new Drift" It’s the place to get the latest in navigation technology like 
GPS-enabled Google Maps’ and our one-of-a-kind Buddy Beacon*” Just turn 
on the Beacon and you'll show up on your buddy's Helio. Turn it off and you'll 
be...wait, where did you go? Stop. Seriously, | can't see you. 


www.helio.com 
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Introducing AQUAFINA ALIWE™ 
lew-calorie water drink with 
a Splash of real tel 
REPLENISHED & CLEANSED. 


Make yeur bedy happyy... 
drink Aquafina Alive 


AQUAFINA, AQUAFINA ALIVE, AQUAFINA ALIVE WELLNESSWATER, MAKE YOUR BODY HAPPY, VITAPLUS and design are trademarks of PepsiCo, Inc. 5401000 
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Cover Delights 
Justin Timberlake is 
my guilty pleasure and 
I’m proud to say so! 
Thank you for the very 
life-size close-up. 
Michelle Delgado 

Simi Valley, Calif. 


I sighed with disap- 
pointment when I saw 
that Justin Timberlake 
was on your cover. 
Desperate for reading 
material, I reluctantly 
delved into Clark Collis’ 
story (“Sexy Beast”) 
only to find that I actu- 
ally enjoyed learning 
more about Timberlake 
and his work. Thanks, 
EW, for helping me see 
why and how this tal- 
ented “kid” brought 
sexy back. 

Alice P. Drake 

Milford, Ohio 
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“Thanks, EW, 
for helping me 
see why 
and how this 


talented 
‘kid’ brought 
sexy back.” 

Alice P. Drake 


Milford. Ohio. 


No More 
Sophie’s Choice 

I read “How to Create 
Your Perfect Week of 
TV” and had to laugh 
(Television). Why 
should I have to choose 
between shows to record 
and watch in the 21st 
century? I have two 
DVRs, three computers, 
and two iPods. That 
means I can record and 
watch the programs 
you recommended (and 
many you left out), plus 
all of the daytime soaps... 
and never have to watch 
another commercial 
again. And if I miss any- 
thing, I can download 
it from iTunes or rent it 
via Netflix. Why should 
I have to choose? Why 
should anyone? 


Suzanne Lanoue 
Tuscaloosa, Ala. 


Bad TV ‘Rules’ 


Kudos to Gillian Flynn, 
not just for perfectly 
summarizing the 
monotony of single- 
life-versus-marriage 
comedies (Television) 
but also for the line 
“David Spade pops up 
like arangy meerkat....” 
I laughed out loud. 


Chris Hill 
Seattle 


Oscar Grouches 
Your acknowledgment 
of the work overlooked 
by the Academy was 
consolation for me 
(Must List). James 
McAvoy’s performance 
in The Last King of Scot- 
land was underrated. 


Lloyd Kinlaw 


Longview, Tex. 


WRITE TO US! 


We want to know what 
you think. Send e-mails to 
ew_letters@ew.com or 
mail to 1675 Broadway, 
New York, NY 10019. 
Include your name, 
address, and telephone 
number. Letters may be 
edited for clarity or length. 


Customer Service and Subscriptions 
For 24/7 service, please use our website 
(www.ew.com/customerservice), or call 
1-800-828-6882. You can also write 
to ENTERTAINMENT WEEKLY at P.O. 
Box 30608, Tampa, FL 33630-0608. 
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OBSESSIVE FAN 
OF THE WEEK! 


Steven Kirk of Eagle Rock, Calif., has dedicated 
tons of living space—and some big life moments— 
to his Man of Steel love. “My home is filled, ceiling 
to floor, with Superman,” writes Kirk, who bravely 
sported spandex to propose to his wife “in the 
red, blue, and yellow suit.” But the ultimate sign 
of his devotion? Kirk and his wife named their 
kids “Lois (as in Lane) and Christopher (as in 
Reeve).” At least they didn't go with Kal-el. 


Which previous 
Oscar host was 
best? 


Can't quit thinking 
about your favorite 
show? Our TV 
Watch section in- 
cludes ongoing 
discussions covering 
Lost, 24, and about 
20 other shows. 


We scour the trades 
and all the major 
outlets so that you 
don’t have to. Every 
morning, EW.com’s 
News Roundup offers 
you quick, at-a-glance 
summaries of all the 
day's top entertain- 
ment stories. 


Who's your 
favorite member 
of the Office 
support team? 
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Bose® QuietComfort® Acoustic Noise Cancelling® Headphones 


Now you have a 


On-ear 
QC*3 headphones 


Bose began researching noise reduction technology 28 years 
ago. Since then, we've been leading the industry in advanc- 
ing the category we created. 


QuietComfort® 3 headphones represent the latest achieve- 
ment. They rest on your ears rather than surrounding them. 
And while they are smaller than our highly acclaimed 
QuietComfort 2 headphones, there is no compro- 
mise in noise reduction, sound quality or 
comfortable fit. So now you have 
a choice: QC™2 headphones for 
around-ear use, and QC™3 
headphones if you prefer a 
smaller, on-ear alternative. 


Fold-flat design 
for easy storage. 
The challenge of reducing size. With conventional 
technology, smaller earcups compromise performance. So 
we launched a research project to explore whether it was 
possible to overcome the performance limitations of smaller 
size and on-ear design. The result is our QC3 headphones. 
They offer the same acclaimed level of performance as our 
award-winning QC2 headphones. 


To order or learn more 


bout Bose hea 
f\ ay AP ty 


dphones: 


@ 2) 


Around-ear 
0QC"2 headphones 


Hear the difference Bose® technology makes. 
You will notice a dramatic decrease in engine roar on a 
plane. The cabin becomes more peaceful. Connect your CD 
player, MP3 player, or listen to the in-flight movie. You'll 
hear detail you may have never experienced while flying. 


But our customers tell us that they use these headphones 
at home or at the office, too. They also use them with our 
optional Cell Connect cable for select 
music-enabled mobile phones. Although 
the noise reduction will be more subtle, 
you should notice distractions fading 
softly into the background. 


FREE 
shipping 


with your 
order. 


Try them for 30 days, risk free. 

Choose QC3 headphones for an on-ear fit, or QC2 head- 
phones for an around-ear design. Both come with our 
30-day Excitement Guarantee. Take advantage of 12 easy 
payments, with no interest charges from Bose.* 
QuietComfort headphones. Engineered exclusively by Bose, 
the most respected name in sound. 


“Bose payment plan available on orders of $299-$1500 paid by major credit card. Additional financing offers may be available for select products. See website for details. Down payment is 1/12 the product price plus 
applicable tax and shipping charges, Then, your credit card will be billed for 11 equal monthly installments with 0% APR and no interest charges from Bose. Credit card rules and interest may apply. U.S. residents only, Limit 
one active financing program per customer. ©2006 Bose Corporation. Patent rights issued and/or pending. The headphone oval is also a trademark of Bose Corporation. Financing and free shipping offer not to be combined 
with other offers or applied to previous purchases, and subject to change without notice. Risk free refers to 30-day trial only and does not include return shipping. Delivery is subject to product availability. 
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A hair-razing move forces troubled 
singer Britney Spears to face the music. Finally. 
BY MARGEAUX WATSON 


t’s hard to believe we’re here again. In a 2003 cover story that ran just as 
the world’s biggest pop star was pulling out of a publicity tour for her 
latest album, ENTERTAINMENT WEEKLY asked, “So what’s bugging Britney 
Spears?” A year later, we were questioning whether her “tabloid 
antics” (the quickie Vegas marriage, the canceled tour dates, the barefoot 
jaunts to gas-station bathrooms) were “tripping up her career.” But even 
Spears’ most ardent defenders—and they seemed to be dwindling by the 
day—were hard-pressed to explain her latest bout of weird behavior. 
y On Feb. 16, reports emerged that the increasingly troubled singer, 25, had 
checked herself into Eric Clapton’s Crossroads Centre rehab clinic in 
Antigua and checked back out less than 24 hours later. That evening, she resur- 
faced in L.A.—first at a hair salon, where she shaved her own head, and then at 
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CHAOTIC: BRITNEY’S POP LIFE 


A look at the ups and downs (and oh, there are many) in Britney Spears’ very public spectacle of a career. —Tim Stack 
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After a brief run on 
Ed McMahon’s 

Star Search, perky 
Louisiana native 
Britney Spears joins 
The Mickey Mouse 
Club alongside future 
boyfriend Justin 
Timberlake, future 
rival Christina 
Aguilera, and future 
Oscar nominee 
Ryan Gosling. 


Spears becomes 
an instant pop-music 
icon (and hero to loose 


Her second album, 
Oops!...1 Did It Again, 
moves 1.3 million 


Spears introduces her 
third album, Britney, 
with an infamous 


Catholic schoolgirls copies in its first week, | performance of the 
everywhere) when setting a record for lead single “I'ma 
the video for the mostalbumssoldbya Slave 4U” at MTV's 
title track from her female artist in one Video Music Awards, 
14-million-selling week. Buoyed by the python and all. 


debut album, 
..Baby One More 
Time, debuts. 


title track and 
singles “Lucky” and 
“Stronger,” it's 
eventually certified 
10 times platinum. 


The disc sells 4 
million copies. 


Did she learn nothing 
from Glitter? Spears’ 
film debut, Crossroads, 
earns poor reviews 
and a Razzie Award 
for its star, which she 
shares with Swept 
Away’'s Madonna. 
The following year, 
the two finally get 

a chance to celebrate 
the honor by making 
out at the VMAs, 


Her electro-tinged 
fourth album, 

In the Zone, sells 

2 million copies and 
earns Spears her first 
and only Grammy, 

for the top 10 single 
“Toxic,” which is 
named Best Dance 
Recording. 


“Lay low and 
return lucid, 
humble, and 

gorgeous, 

witha 
cutting-edge 
pop smash 

single.” 


—Epic Records exec 
Keith Naftaly’s 
recommendation 
for Spears 
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a tattoo parlor, where she reportedly asked to have 
a pair of lips inked on her wrist. As a massive media 
crush ensued, Spears showed up two days later at 
Hollywood hot spots wearing a blond wig to hide 
her now-infamous hair-don’t. On Feb. 20, the all- 
but-expected statement came from her manager, 
Larry Rudolph: “Britney Spears voluntarily checked 
herself into an undisclosed rehab facility today. 
We ask that the media respect her privacy as well 
as those of her family and friends at this time.” 
This latest fiasco couldn’t have come at a more 
inopportune time for the singer. Since filing 
for divorce from husband Kevin Federline last 
November, Spears has been locked ina continuing 
legal battle over spousal support and custody of 
their two children, Sean Preston, 17 months, and 
Jayden James, 5 months. And it’s not as if she 
has any fresh music to distract the public from her 
latest series of strange moves; more than three 
years have passed since she dropped an album 
of new material. (Her last two CDs—2004’s Great- 
est Hits: My Prerogative and 2005's B in the Mix, 
The Remixes—were basically compilations and 
adaptations of previously released songs.) 
While she’s reportedly been working with every- 
one from singer-songwriter Ne-Yo (Beyoncé’s 
“Irreplaceable”) to producer Jonathan “J.R.” 


Rotem (Rihanna’s “S.O.S.”), her fifth studio disc 
is only half finished. 

What’s worse, early reaction to her new tunes 
isn’t promising. “After playing [a song] three times, 
the dance floor was dead,” says DJ StoneRokk, who 
was spinning at a club at the Palms in Las Vegas 
one night in November 2006 when owner George 
Maloof handed him two new Spears tracks to pre- 
view for the crowd. “But...no one likes new music. 
They just want to hear something familiar.” And, 
he says, “she was there. I think she had a wig on.’ 

For an artist who’s sold more than 70 million 
albums and easily transcended the bubblegum 
pop trend to become a bona fide diva, Spears’ 
downward spiral is astonishing. “There seems to 
be some really special glee the media has about 
Britney’s fall,” says publicist Liz Rosenberg, who 
knows from scandal since she’s long handled 
the up-and-down career of Spears’ idol, Madonna. 
“Tt’s sad and so bizarre. I hope she gets help.” 

At press time, Spears was apparently doing 
just that. But even a stint in rehab won’t auto- 
matically cure her career woes. According to 
numerous industry insiders, what Spears really 
needs isn’t a drastic makeover—it’s a firm dedica- 
tion to getting back in the studio and reminding 
her fans why they fell in love with her in the first 
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Wait, what?! Spears 
gets hitched to 
childhood friend 
Jason Allen Alexander 
at Las Vegas’ Little 
White Wedding 
Chapel—and then 
quickly annuls the 
marriage. Always 


Spears announces 
her engagement to 
dancer Kevin 
Federline. Three 
months later, the 
couple get married. 
The following year, 
their antics are 
revealed to a horrified 


R 2005 


Britney and Kevin 
welcome their first 
son, Sean Preston. 
Spears gives birth to 
their second son, 
named Jayden James, 
in September 2006. 


2006 


| NOVEMBER 2006 
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ARY 2007 


On Feb. 16, Spears 


the traditionalist, she © publicinthe 
wears a trucker low-rated UPN reality 
hat and ripped jeans. show Britney and 


Kevin: Chaotic. 


place. “My recommendation would be to lay low 
for several months and return lucid, humble, and 
gorgeous, with a cutting-edge pop smash single,” 
says Epic Records exec Keith Naftaly. “I’d reteam 
her with [producer] Max Martin,” who worked 
on Spears’ biggest hit, “...Baby One More Time,” 
and Kelly Clarkson’s “Since U Been Gone.” 
Producer Jimmy Jam (Mary J. Blige’s “No More 
Drama”) thinks it’s the perfect time for Spears to 
explore her personal frustrations and struggles 
in her music—rather than taking them out on her 
hair. “She’s obviously lived a lot of life,” he says. 
“It’s great inspiration if she wants to start writ- 
ing and get with producers that'll nurture that.” 
But what Spears really needs to remember is 
this: The American public often seems willing 
to forgive. And despite her ongoing struggles, 
Spears is still poised for the mother of all come- 
backs—if she wants one. “Everyone is interested 
in Britney,” says MTV exec Amy Doyle. “Those 
of us who loved her music are still curious. If she 
comes back with a hot song, a great video, and 
a great look, then all will be forgotten. That’s her 
winning formula. Go back to that, and we will 
welcome her back with open arms.” & 
(Additional reporting by Michael Endelman, 
Shirley Halperin, Vanessa Juarez, and Tim Stack) 


On Dateline, a teary Spears surprises 
Spears speaks with David Letterman on reportedly enters an 
Matt Lauer about his talk show when Antiguan rehab facility 
rumors of a failing she walks out sporting | and exits after less 
marriage and a sleek new hairdo than 24 hours. In 
accusations of and post-pregnancy L.A., she shaves her 
poor mothering. Her bod. The next day, head, visits a tattoo 
ill-fitting outfit, she files for divorce parlor, and soon 
clumpy mascara, and from Federline. Her begins donning a blond 
constant gum- joyous fan base wig. Her manager 
chomping hamperany | begins crowing about announces on Feb. 20 
positive spin control. acomeback. that she has checked 
into rehab. 


Coming Out of the Dark 


Buck up, Britney! These once-disgraced divas prove hope isn’t lost. 


MARIAH CAREY Where She Stumbled After a disastrous 
movie bid and a loopy appearance on MTV's TRL in 2001, an 
exhausted Carey took a much-needed time-out. The Fix Lying 
low—and playing to her strengths on 2005's massively successful 
The Emancipation of Mimi—put Carey right back on top. 


CHRISTINA AGUILERA Where She Stumbled By abruptly 
adopting a skanky new persona to promote 2002's Stripped. 
The Fix Clothes helped. So did talent: Last year's Back to 

Basics proved the newlywed had the pipes (and the creativity) to 
toe the line between domestic goddess and “Dirrty” diva. 


COURTNEY LOVE Where She Stumbled Where do we start? 
From drug problems to the breakup of her critically adored band 
Hole, Love's career has suffered many setbacks. The Fix America's 
Sweetheart (2004) was a decent start. She’s now reportedly at 
work on a solo album that she began writing in rehab. 


WHITNEY HOUSTON Where She Stumbled Houston, we had 
a problem. After a sizzling run in the ‘90s, her financial woes, erratic 
behavior, and cringe-inducing Bravo reality series eclipsed her 
enormous talent. The Fix Newly single, Houston is now at work on 
a hoped-for comeback album with Clive Davis. —Hannah Tucker 
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Goafather 
Returns 


In a rare interview, director Francis Ford 
Coppola talks about his unexpected 
moviemaking comeback. BY CHRISTINE SPINES-= 


egends often disappear—it’s how 
L they protect their legacy against 

the fading of inspiration and 
popular demand. But nobody ex- 
pected it from Francis Ford Coppola, 
who survived both exaltation 
(Godfather I and IJ, Apocalypse 
Now) and a fall from grace (God- 
father IIT, Jack). In 1997—after re- 
leasing the John Grisham thriller 
The Rainmaker—the five-time Os- 
car winner abandoned filmmak- 


-— 


6 ‘T’m ing for his Napa Valley vineyard, 
° which he quickly built into a 
announ CIng hugely profitable empire. 
anew ph ase Now, just as unexpectedly, 
; he’s roaring back, with a pair of 
wh ere I movies he’s writing, directing, and 
m ake more financing himself. He just finished 
person al BUS Youth mee Youth,a Philo- 
0 99 sophical time-travel romance starring 
fi lms. Tim Roth and, in an uncredited cameo, 
—Francis Ford Coppola Matt Damon. He hopes to shoot his next 
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film, an immigrant saga called Tefro, this fall. Ina 
revealing chat, the 67-year-old discusses his burst 
of creativity, a desire to go amateur, and the misun- 
derstood work of his new mentor: Sofia Coppola. 


What can you tell us about Tetro? It goes back to 
what I was doing on The Conversation and The 
Rain People: writing out of my heart. It’s an 
original screenplay set in Buenos Aires, which 
has an enormous Italian immigrant population. 
It has to do with a younger brother going out 
to find an older brother [played by Matt Dillon] 
who had left his family 15 years before. 
Do you feel like you’ve gotten your groove back? 
I’m announcing a new phase where I make more 
personal films. [That’s] what I started out doing. 
Then I had this fabulous accident that was The 
Godfather, which changed my life. I found myself 
shifting from my original intention, which was 
more akin to Woody Allen. Every year he’d write 
ascreenplay and make a pretty good personal 
film. I always admired him. 
Your last movie was The Rainmaker. Did that play a 
role in your decision to quit making Hollywood 
movies? I knew it before. I was going to use the 
money I had earned to sponsor a big personal film 
[Megalopolis, an urban fantasy script that he’s been 
working on for two decades] because I thought, 
“T’m known for big productions like Apocalypse 
Now...” I did work quite hard on this screenplay 
and I was never able to lick it. I finally took a cue 
from my daughter, who went off and made [Lost in 
Translation] quickly and successfully. I thought I 
could do another project the same way. And when 
Iread Youth Without Youth [a novella by 
Romanian philosopher Mircea Eliade], I said, 
“T could afford to just jump in and make this 
movie.” It takes place throughout the ’30s and 
’40s in Berlin, and it’s a love story about life 
and how we see time and consciousness. 

How did it feel to get back in the director's 
chair? Whether you're introducing anew 
line of wines or directing a film, you’re 

in a similar position: You're putting on 

ashow. I approached it like a 17-year- 
old, which was to not be intimidated by 
my own experience. 

Has Sofia seen Youth? We're going to 
have the baptism of her new baby ina 
month, so I'll show it to them all then. 
Do you and Sofia trade advice on your 
works in progress? I’m totally proud of 
Sofia because she makes films so un- 
compromisingly. I personally feel that 
Marie Antoinette was one of the most 
original films of the year. But to watch it 
come out and see it attacked... She’s very 
copacetic about it, and I, as her father, am very 
annoyed... It’s the third film in a very impressive 
young career. Fortunately, she’s made of steel. 


Sofia Coppola 
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DON’T LOOK BACK 


Reconciliation is in the air in 2007, as disbanded 
musical acts of yesteryear like the Police, Rage 
Against the Machine, and Genesis (the Phil Collins 
version) are mending fences and getting back 
together. So we've been wondering: Which super- - 
groups haven’t caved in for cash or nostalgia—and 
how likely is it that they ever will? Take a look. 


BY MICHAEL ENDELMAN 


LED ZEPPELIN 

THE BREAKUP Split in 1980 after the 
death of drumming manimal John Bon- 
ham. WHERE THEY STAND Rumors 
of an 'O7 tour are pure baloney. First 
off, Robert Plant is reportedly working 
on a new album with bluegrass thrush 
Alison Krauss. Secondly, bassist John 
Paul Jones was miffed back in 1994 
about not being invited to contribute to 
an album by Plant and guitarist Jimmy 
Page; now he’s busy as a producer. 
ODDS IT WILL HAPPEN 20-1 


THE SMITHS 

THE BREAKUP The British mope- 
rockers dissolved soon after guitarist 
Johnny Marr left over creative strug- 
gles in 1987. WHERE THEY STAND 
Battles over royalties have kept relations 
chilly. Marr now plays with Modest 
Mouse, and Morrissey admitted that 
they turned down $5 million to reunite 
at 2006's Coachella festival. Last 
year, he told Uncut magazine he'd rather 
“eat my own testicles” than regroup. 
ODDS IT WILL HAPPEN 1,000-1 


TALKING HEADS 

THE BREAKUP After years of ten- 
sions over credit and control, singer 
David Byrne announced the band’s 
dissolution in 1991—via a newspaper 
article. WHERE THEY STAND 
Relations between Byrne and his band- 
mates were strained when he sued 
the other three for billing themselves as 
the Heads in 1996. And he's frequently 
said he's uninterested in rehashing the 
past, so it'll never be the same as it ever 
was. ODDS IT WILL HAPPEN 50-1 


THE BREAKUP Called it quits in '82 
in the wake of two divorces and side 
projects. WHERE THEY STAND The 
quartet was offered $1 billion fora 
tour in 2000, and they still refused to 
reunite. But Benny Andersson and 
Bjorn Ulvaeus keep their catchy 
catalog alive with the Mamma Mia! 
Broadway musical. Hardcore fans can 
check out Stockholm's ABBA museum, 
opening in 2008. ODDS IT WILL 
HAPPEN $1,000,000,000-1 


By Scott Brown 


Ricky Martin flips off Bush In Puerto Rico, 
locals tell me, this is a gesture of respect. 
And ifit’s not, Iam never going back there. 


Flight attendant claims sex with Harry 
Potter villain Ralph Fiennes He was 

alllike, “Say my name!” and she was all 

like, “He-Who-Must-Not-Be-Named!” 


Donald Trump challenges Vince 
McMahon to wrestle TJwo great 
fakes who fake great together. 


Beyoncé shocked news 
of her swimsuit-issue 
pics didn't leak Maybe 
she should’ve taken out 
an ad on some celebu- 
tante’s panty-less inner thigh. 


Michael Richards skips mock trial It’s a 
blow for mock trials, which haven’t 

had a success since Ms. Dix’s fifth graders 
got Eichmann off on a technicality. 


Oscar producer wants fewer thank-yous 
To this end, the orchestra will be 
replaced with a howitzer. 


Customs searches Sylvester Stallone’s 
jet, according to Aussie paper Found: 
suspiciously high levels 

of irony and nostalgia. 


Vanessa Williams 
goes nude in Allure 
Whatevs. Any- 

one will get nude 
for ‘Allure.’ But I only 
drop trou for ‘Redbook.’ 


Alleged Chinese Democracy track leaks 
Jesus, newly returned, says it’s “nota 
revelation,” adding, “See what I did there?” 


1 The Fly to be an opera They say it’s 
aerodynamically impossible 

for Pavarotti to fly. But because he doesn’t 

know that...he soars. 


For all the latest headlines, pictures, and ridiculous 
Hollywood miscellany, visit popwatch.ew.com 
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MR. BROOKS 


Kevin Costner wants to give you 
the creeps with his bloody new thriller. 
BY GREGORY KIRSCHLING 


e’s aserial killer,’ says Kevin Costner of his 
rr character in Mr. Brooks, a dark drama due 
June 1. “I wasn’t dying to do a role like this. 
I’m nota guy that goes ‘Boo!’ But when I read 
it, I thought the writers found an amazing 


window into the subject matter. Now I feel this is 
as strong a performance as I’ve ever given.” 


Buddy Movie Costner’s Earl Brooks is an 
upstanding Portland, Ore., businessman who 
moonlights at night as the “Thumbprint Killer.” 
Chasing him is an investigator played by Demi 
Moore. Costner—who first met Moore when he 
was “the guy that read with all the actresses who 
went up for Flashdance”—slipped the script to 
Moore’s husband, Ashton Kutcher, on the set of 
last year’s The Guardian. William Hurt, whom 
Costner has known since The Big Chill, plays the 
“imaginary friend” who prods Mr. Brooks to kill. 
“T called and told him I had a little present 

for him,” Costner says. “It’s the scene-stealer 
role. The part is that flashy, and that good.” 


td 


Murder, Inc. Costner feels so good about ; 
Mr. Brooks, he’s already talking sequels. “This ‘ 
was written with the idea that we would doa 

couple others,” explains the 52-year-old actor. 

“When the writers first presented the notion to 

me, I said, ‘Oh, bulls---! I haven’t done Tin Cup 2, 

or Bull Durham 2, or Open Range: The Early 

Years, so you don’t have to try to hook me with 

that.’ But when they told me their idea, the 

hair on the back of my neck stood up. We’re Costner's 
hoping this little movie develops a following so 82 ths 
we can play this story out the way it should.” 


LB Radcliffe on Stage: The Naked Truth 


It's the hottest show in London’s West End, and no wonder: Equus features big-screen boy 
wizard Harry Potter—17-year-old Daniel Radcliffe to you Muggles—blinding horses, stripping 
naked, and sexing up a stable girl. But at a recent preview performance (Equus opens for 
critics Feb. 27), the female-heavy audience was attentive and serious. “I'm interested in the 
play,” insisted 24-year-old Canadian Janet Fisher. “It was very intense,” said Meg Jones, 17, 
adding that she bought tickets because she's studying the Peter Shaffer psychological drama 
with her Swindon, U.K., theater troupe. And as for Radcliffe’s seven-minute scene in the buff 
opposite actress Joanna Christie (the star removes his clothing in full view of the; crowd, some 
of whom are seated on stage)? The theatergoers EW spoke to remained unfazed. “The only 
2Ei/4S heavy breathing was the sound of the old man asleep behind me,” said Mary Mount, 29, of New 
York, “I was more shocked by Harry Potter smoking than by seeing him Pec od 
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Idol's judges; 
(below)}Doolittle 
and Sligh 


MySpace Invaders 


Idol's top 24 includes more semiprofessionals than ever, and the finalists 


have—make that had—the online music demos to prove it. BY ADAM B. VARY 


n Feb. 14, the day American Idol 

announced its top 24, fans of 

contestants like Melinda Doo- 
little and Sanjaya Malakar could click 
on their MySpace profiles to see candid 
photos, read personal bios, and learn 
about their favorite music. But on 
Feb. 15, those same profiles contained 
little more than a simple message: 
“Thanks for checking out my profile. 
Catch American Idol Tuesdays and 
Wednesdays on FOX.” 

Anetwork rep insists the move is about 
fairness—voters should judge contestants 
based solely on their appearances on the 
show—but really, Fox might as well try to dam 
the ocean. As Jdol’s industry cred increases, 
more semiprofessionals and unsigned pro 
backup singers like Doolittle and Brandon 
Rogers are making the cut. And keeping their 
earlier musical efforts away from Jdol’s Web- 


High-definition makeup 
Cork 


Underbites 


FIVE MINUTES AGO 


Airbrush makeup 
Bamboo 


Gap teeth 


| savvy fans may not be easy. (Songs 

| from season 5 victor Taylor Hicks’ 1997 
album, for instance, were widely leaked 
last year.) At press time, a cursory 
search turned up live MySpace pages 
featuring original music from top 24er 
> AJ Tabaldo and the bands of his fellow 
) contestants Rudy Cardenas and Chris 
Sligh; Rogers’ self-released album is 
still available on CDBaby.com. Fox— 
which, like MySpace, is owned by News 
Corp.—and Idol’s producers were 
unavailable for comment about these 
sites, but chances are they'll disappear soon 
after you read this (if they haven’t already). 
Of course, given the risqué photos of top 24 
finalist Antonella Barba that caused an 
online stir last week, it appears that Idol will 
never really keep a net around the Net. 


Get daily updates on TV’s No. 1 show, 
and our exclusive ‘American Idol’ Power List rankings. 


Carrying a compact 
Stone 


Clear braces 


DEAL 
REPORT 


+ > 

, and 
aliens...this time in 3-D! 
Inareunion made in 
cinephile heaven, Weaver 
will team with her Aliens 


director for his sci-fi epic 
Avatar. Gushes Weaver 
about her role as a 
botanist who’s a mentor 


D 


to s 
former Marine: “When I 
[first] read the script, it 
was such a dizzying ride 
that I think my jaw was 
permanently dropped.” 


+ (Thank 
You for Smoking) will 
play the villainous Two 
Face (a.k.a. Gotham City 
DA Harvey Dent) in The 
Dark Knight, director 

’s sequel 
to Batman Begins. 


+ Get ready to talk faster 
than you ever have in your 
life, —you've 
got the title role in The 
Return of Jezebel James, a 
Fox sitcom pilot from 


! “Tt’s 
areally tough role,” says 
the Gilmore Girls creator. 
“Smart, funny, doesn’t 
think she can fall apart— 
and then does. In fact, 
before Parker [signed on], 
we were like, ‘Well, you 
know, the script was a 
noble failure’”” —ABV 
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MARRIED 


(Felicity) 
and contrac- 
tor Shane 
Deary, both 


30, tied the knot Feb. 14. 
They're expecting their 
first child this summer. 


ENGAGED 


Shock jock 

, 53, proposed to 
model ; 
34, on Feb. 13. No wed- 
ding date has been set. 


EXPECTING 


Actress 


(Six 
Degrees), 35, 


is pregnant. 
The father of the child, 
due this summer, is 
her ex-boyfriend, NFL 
quarterback 

29. The two split in 
December. 


BIRTHS 


Actress 

(Lady in the 
Water) and actor 
husband Seth Gabel 
(The Da Vinci Code), 


both 25, recently wel- 

comed a boy.... Skating 

With Celebrities champs 
yA 

and , 43, 

greeted son Magnus 

Hart on Feb. 16. 


COURTS 


On Feb. 16, a 
; will created 
by 


— 


he { in 2001 was 
released to the public. 
In it, the actress made 
her son, Daniel, the sole 
heir to her estate. (He 
died on Sept. 10, 2006.) 
Meanwhile, a hearing 
began on Feb. 20 for 
control of Smith’s 
remains.... Actor 
(Smokin’ Aces), 
52, was arrested in L.A. 
on suspicion of DUI 
after crashing into two 
parked cars on Feb. 17.... 
, 25, pleaded 
not guilty to a misde- 
meanor DUI on Feb. 20 
in L.A. Police claim she 
failed a sobriety test 
after they stopped her 
for apparently driving 
on the wrong side of the 
freeway in December 


XM AND SIRIUS JOIN SATELLITE FORCES 

Is a Howard Stern—Oprah Winfrey alliance in the public’s 
best interest? That's what the FCC will have to decide when 
it approves (or rejects) XM and Sirius Satellite Radio’s 
proposed $13 billion merger, announced Feb. 19. The once- 
dueling providers, who have 14 million listeners (and over 
$2 billion in debt) between them, said they plan to make all 
their music, sports, and talk shows—including programs from 
Stern and Winfrey—available for one price. —Hannah Tucker 


2006. Richie was previ- 
ously convicted ofa 
DUT in June 2003... 
Monitor Hall of Famer 
(née Inga 
Marchand), 28, spent 
the night in a Florida 
jail on Feb. 15 after 
allegedly spitting ona 
beauty shop employee 
and striking a police 
officer. According to 
the report, the officer 
had to “use a takedown 
maneuver to gain con- 


Franken to Minn.: Pick Me! 


From Stuart Smalley to...Minnesota senator? Saturday Night 
Live alum and radio talk-show host Al Franken, 55, announced 
Feb. 14 that he wants to become the Democratic challenger to 
Minnesota's senatorial incumbent Norm Coleman in 2008. 
The comedian has gone against Republicans before, in 
books such as Lies and the Lying Liars Who Tell Them: 
A Fair and Balanced Look at the Right, and in his 


progressive Air America Radio program, The Al Franken 
Show. “Nothing means more to me than making gov- 
ernment work better,” he said in a video message on 
his website. “Minnesotans have always led the way.” 
Now he’s just got to prove that he’s good enough, 
smart enough, and, doggone it, people like him. —TS 


trol” of the rapper, but 
no one was injured. 
Brown—who’s on 
probation for a 2004 
incident in which she 
attacked manicurists 
at an NYC salon—was 
released after posting 
a $1,500 bond. She 
faces a year in jail if 
found guilty of violating 
her probation. Brown’s 
reps did not return 
calls for comment... 


(30 Rock), 

{ 38, pleaded 
guilty to 
drunken 

driving on Feb. 14. 

NYC police allege that 

when they pulled him 

over on Nov. 28, 2006, 

the comedian failed a 

Breathalyzer test. Mor- 

gan, whose license was 

revoked for six months, 
was also ordered to en- 
ter rehab and perform 
community service.... 

On Feb, 14, stylist Stacy 

Young sued Oscar win- 

ner , 39, for 


an undisclosed amount. 
Young claims Foxx 
failed to pay her for 
work provided while 
he promoted Miami 
Vice and appeared at 
the BET Awards, and 
says she’s due “thou- 
sands of dollars in 
costs.”... A judge ruled 
on Feb. 16 that the 
murder trial of music 
producer 
66, can be televised. 
Spector pleaded not 
guilty to charges of 
killing actress Lana 
Clarkson in 20038. Jury 
selection, which will 
not air on TV, begins 
March 19.... R&B diva 
(née Brandy 
Norwood), 28, is facing 
asecond wrongful 
death suit—this time 
on behalf of the chil- 
dren of Awatef Abou- 
dihaj, the woman who 
died Dec. 30, 2006, ina 
freeway accident 
involving the singer. 
(Aboudihaj’s parents 
sued Brandy on Jan. 30 


for $50 million.) A law- 
yer for the kids, who 
seek an unspecified sum, 
says they are “devas- 
tated by this tragedy.” 
Brandy’s manager 
could not be reached 
for comment.... On 

Feb. 16, 

34, won “substantial” 
damages from the 
National Enquirer, 
which falsely alleged in 
a May 2005 story that 
she had an affair witha 
married MTV producer. 


DEATHS 


, 102, 

a pioneering 
jazz saxo- 
phonist who 
fronted the Melody 
Girls in the 1920s, of 
complications from hip 
surgery, Feb. 12, in 
Burbank... Artist 

85, who worked 


on the first issue of 


Archie comics in 1941, 
of natural causes, Feb. 8, 
in Central Islip, NYY.... 
Tony-nominated actor 
(Steel 

Pier), 46, of brain can- 
cer, Feb. 15, in NYC... 

,92, who 
co-wrote hits like the 
Oscar-winning “What- 
ever Will Be, Will Be 
(Que Sera, Sera),” of an 
apparent heart attack, 
Feb. 15, in L.A.... Special- 
effects artist 

,93, who won 
an Oscar for his work 
on Mary Poppins, of 
natural causes, Feb. 12, 
in Santa Barbara... 
Actress ; 85, 
who starred opposite 
Cary Grant in 1944’s 
Once Upon a Time, of 
complications from 
pneumonia, Feb. 19, in 
Santa Monica. 
—Tanner Stransky, 
with additional report- 
ing by Stewart Allen 
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CHRISTINA 
RICC aa 


One of film’s iii? semeemenes on another challenging role. BY JOSH ROTTENBERG 


For better or worse, Christina Ricci is 

not the first actress who leaps to mind 

when you're casting the role of a wild- 

eyed, sexually carnivorous redneck 

nymphomaniac. Or the second. Or third. aaa 

In fact, when the producers of the pulpy, 

button-pushing fable Black Snake 

(opening March 2) were searching fo Sete 
j someone who could play a sexed-up 

Southern spitfire haunted by personal 

demons, Ricci was nowhere on their 
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SPOTLIGHT, 


Chained 
heat: Rical 
in Bla@ek 
Snoke/Mogm 


list. So she lobbied for an audition. She nailed it. 
And they tossed out their list. 

“They didn’t even want to sit ina room with 
me at first,” says the 27-year-old actress over 
lunch at a Los Angeles cafe, her small hands 
folded on the table to reveal a flowery tattoo on 
her right wrist. Ricci doesn’t sound bitter. With 
her unconventional looks—wide-set, Kewpie- 
doll eyes, heart-shaped face, broad forehead— 
and dark-hued tastes, she knows she’s never 
been the easiest actress to cast. Still, since 
breaking into movies at age 9 with the 1990 Cher 
starrer Mermaids, Ricci has carved 
out an idiosyncratic but thriving 


The film’s requirements were nothing short of 
extreme, including a jarring opening sex scene 
with costar Justin Timberlake. Bound bya 
heavy chain for much of the shoot, plumbing 
gut-wrenching emotional depths in scene after 
scene, the petite actress was pushed to her phys- 
ical limit. Sometimes, she would vomit between 
takes. “Her fingers were blistered and cut from 
yanking on this 70-pound chain,” says writer- 
director Craig Brewer (Hustle & Flow). “I said, 
‘Christina, we can use the plastic chain.’ She just 
said, ‘No, let’s keep going.’” 

The New Jersey-raised actress credits that 
kind of rigorous work ethic with enabling her to 
survive the perilous transition from child star to 
grown-up actor: “It never occurred to me to bea 
movie star. I was just like, ‘Wow, I get to leave 
school for six months at a time!’ I understand 
how I could have really destroyed my career and 
my life. But it’s a lot harder to self-destruct when 
all you’re thinking about is actually working.” 

Not that it’s been easy. Over the years, Ricci 
has watched actresses around her vault to 
greater stardom and has wondered if she should 
dial down her quirkiness or alter her appearance 
to fit the industry’s standards of beauty. In fact, 
that’s the theme of Penelope, an indie fairy tale 
opening April 6, in which she stars opposite 
Reese Witherspoon as a girl born with a pig’s 
snout due to a family curse. “I could make little 
changes to my appearance,” says Ricci, 
who has acknowledged suffering from 


career, often as a snarky, brooding 
oddball, in everything from kiddie 
films (Casper) to art-house dramas 
(Monster), comedies (Anything Else), 
horror flicks (The Gathering), and TV 


“Giant lips 
are sexy, 
but a giant 
forehead— 


anorexia as a teenager. “If my hair 
wasn’t quite so dark or if I had bangs, 
stupid things like that, I’d be more 
commercial, because my forehead is 
so goddamn big. There’s not really a 


shows (Grey’s Anatomy). Now, with there’s lot of value in foreheads. I mean, giant 
the provocative, often downright lips are sexy, but a giant forehead— 
shocking Black Snake Moan, she deliv- not rea | ly there’s not really much you can do with 
ers her riskiest and most attention- muc h you it.” Recently, Ricci was watching an 
grabbing performance yet. can d O episode of Extreme Makeover in which 


Ricci plays Rae, an emotionally dam- 
aged woman so scarred by childhood 
sexual abuse that she offers her body up 
to every man who crosses her path. Left for dead 
on the side of the road after one violent episode, 
Rae is taken in by a former blues musician 
(Samuel L. Jackson) who tries to break her of her 
slutty ways and heal her psychological wounds 
by...chaining her to a radiator. The actress has por- 
trayed vixens before, but in earlier films like The 
Opposite of Sex and Buffalo 66, she says, “I was just 
akid playing dress-up.” For Moan, Ricci, who con- 
siders herself “a prude” (“I still get uncomfortable 
watching sex scenes”), bared herself in every sense, 
remaining nearly naked even when the cameras 
weren't rolling. “Sam would be like, ‘Put some 
clothes on!’” she says. “I was like, “No, you don’t 
understand. I’m doing something important.’ ” 
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with it.” 


a woman had her hairline surgically 
lowered and wondered aloud to her 
boyfriend, actor Adam Goldberg 
(Zodiac), if she should consider such a thing: “He 
was like, ‘Stop. You're not allowed to discuss that.’” 

Still, for all her occasional flickers of self-doubt, 
don’t expect Ricci to start pursuing cookie-cutter 
ingenue roles—say, the girlfriend part in the next 
Michael Bay flick—anytime soon. “I’ve done 
things that are cheesy and found it really unful- 
filling,” she says. “I think there’s only a certain 
amount of time you can do things you don’t be- 
lieve in before it takes a toll.” Picking at her plate 
of nachos, she smiles to herself: “I wonder 
sometimes what it would be like to be a super- 
happy, not-very-smart person being forced to 
play rape victims,” she asks. She pauses, then an- 
swers drily, “That would really suck.” 


Christina 
Ricci’s 
Must List 


the bird and the bee 
Ricci is friends with the 
indie rock duo, “Their 
music is a bit loungey 
but also kind of trippy. 
It's really catchy.” 


‘The Archivist’ 1998 
Martha Cooley's bleak 
novel appeals to Ricci: 
“I've always been fasci- 
nated by the number of 
women who had ner- 
vous breakdowns in the 
"40s, '50s, and 60s.” 


‘Law & Order’ 
“Right now I'm really 
into the Angie Harmon 
years,” she says. 


hy 
‘Rome’ Ricci got hooked 
on HBO's soap while 
shooting Black Snake 
Moan. “Sam [Jackson] 
was obsessed with it.” 


‘Little Miss 
Sunshine’ “For any- 
body at any age, what 
[Oscar nominee Abigail 
Breslin] did would have 
been difficult,” says Ricci. 
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tiller: “I 

Ow anyone 

g takes being 
j so seriously” 


Under the Uniform 


Thomas Lennon 


“Permanent damage” is how Thomas Lennon describes five years of wearing 
the short shorts that define Reno 911/’s Lieut. Jim Dangle. Luckily, the 
dim-witted Comedy Central copumentary and its movie spin-off, Reno 911!: 
Miami, aren’t the only notches on his weapons belt. The 36-year-old is an 
in-demand writer of hits (the $233-mil-and-growing Night at the Museum) 
and misses (Herbie: Fully Loaded), asketch-comedy vet (The State, Viva 
Variety), and a bona fide star to real-life police officers. —Shirley Halperin 


Lennon has been improvising with Reno costar Kerri Kenney-Silver for almost 
20 years “We went to theater camp together, and oh, boy, nobody takes 
acting more seriously than a 16-year-old kid. We were so heavy and deep.” 


Lieutenant Dangle wears his Daisy Dukes with pride! Lennon, on the other 
hand... “I don’t actually own a pair of shorts. I wear them [in character] 
because they put me ina constant state of discomfort. I was doing a scene 
opposite The Rock and thinking, ‘I’ve never looked more like a marionette.” 


Don’t get him wrong, though: He's big on Balls “I am! And if you see [Sep- 
tember’s] Balls of Fury, you'll learn that I’m also big on inappropriate 
outfits for men. I play an evil German Ping-Pong player and wear aseries 
of things that are either made out of leather and very tight or straight-up 
leotards that look a lot like ladies’ swimsuits.” 


So Dangle: Is he or isn’t he? “There’s always this question, ‘When’s Dangle 
coming out?’ and I’m like, ‘Have you seen the show?’ On the first episode, 
he makes out with another man for about two minutes. I guess people 
think he’s closeted because Trudy [Kenney-Silver] is in love with him, 
but that has more to do with the fact that she’s severely brain-damaged.” 
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Who! Was Then 
by BAZ LUHRMANN 


With anew edition of 1996’s 
‘Romeo + Juliet’ out on DVD, the Aussie 
auteur remembers Leo’s leap of faith 


| attacked Romeo + Juliet in the most ag- 
gressive way. People don't realize Leonardo 
[DiCaprio] had to come to Australia for no 
money. He wasn't paid—he flew coach with 
his friends—and he stayed a week and shot 
scenes to convince [20th Century Fox] to 
make the film. Goodness gracious, the making 
of that film was a bit like shooting [Werner 
Herzog's] Fitzcarraldo on a Rolling Stones 
tour in the ‘60s. Imagine Leonardo, Jamie 
Kennedy, John Leguizamo, down in Mexico 
[where the movie was eventually filmed] for six 
months, making something that was consid- 
ered radical, on a shoestring budget, in storms. 


“I've always admired the ca- 
reer of Bette Davis,” says 
the actress, 57, who's nom- 
inated for her 14th Oscar for 

The Devil Wears Prada. “She 


did All About Eve—a movie 


about being washed-up— 
when she was [around] 40! 
| wish people like her were 
still around to benefit from 
the extended shelf life of 

r fe actresses and the advances 
women have made in show 

business. Of course, they'd 
probably be my competition, and 
I'd secretly hate them.” 
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_ROBIN 
THICKE ‘4 


The blue-eyed soul man (and showbiz 
scion) is scaling the charts with 
his second CD. BY CHRIS WILLMAN 


iq», “Lost Without U” has been the No. 1 
.- Urban AC song since January. 
Thicke, 29, is the first white male to 
top that chart since Jon B. in 1995. 


ig \ Yes, Growing Pains’ Alan Thicke is 
_-” his dad—but don’t forget that soap 

star (Days of Our Lives) and singer 
Gloria Loring (“Friends & Lovers”) 
is his mom. Or, do forget it. “If people 
know your parents before they know 
you, they might not give you the 
same shot on the first date.” 


‘a Like his folks, Thicke married a star: 

~-” He and actress Paula Patton (Déja Vu) 
met in high school and have been 
together 13 years. “But we weren’t 
celebrities when we got married!” 


” \ He’s overcome jealousy. “You learn 
_-’ that your wife’s body and soul are dif- 
ferent things, and she might have to 
share her body [filming love scenes], 
but she won’t give her soul away.” 


= Now she'll have to accept the sex sym- 
<=.“ bol thing. “There are bras and panties 
on stage already. But I’m accustomed 

to saying ‘’m married—hands off.” 


ONNNAIS 


mINYE 


ig At16, he crafted songs for Brandy. So, 
-- did that pay for keyboards? “Well, 
more lap dances than keyboards.” 


@, On his 2003 debut CD, he was billed 

‘2 simply as “Thicke”—perhaps because 
of his Thicke mane. “But I was not 
comfortable with long hair. It felt 
like I was playing a role in a movie.” 


SLOP :ONINOOND “WOD'AONIDYINI 


@ \, The Evolution of Robin Thicke was 

\ =“ ready for release, then delayed eight 
months. “I thought [the label] had 
given up on me. But every time there 
was aroadblock, I would write a song 
about it. And those are the songs that 
are touching people the most.” 
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Enjoy every high-definition movie available, without worrying about which format to choose. Engineered with 
an innovative Multi Laser Optical™ system, the LG Super Blu player allows you to experience full HD from 
both Blu-ray disc and HD DVD. Combine it with a compatible 1080p TV, such as one of LG's new Plasma or 
LCD models, and your senses will be attacked by the ultimate entertainment experience. 


Versatile as... Entertaining as... Innovative as LG. 


©2007 LG Electronics USA, Inc. Englewood Cliffs, Nj. LG Design and Life's Good are trademarks of LG Electronics, Inc. *This product fully supports standard Blu-ray discs and can 
play high-definition audio/visual content from HD DVD discs. This product does not support interactive “iHD” features available from many HD DVD discs. Screen images simulated. 


www.LGusa.com 


BY JENNIFER ARMSTRONG: DAN SNIERSON: JOS! 
PHOTOGRAPH BY ANTHONY MANDLER 


2 ee 


. > i SPF or cece ss 
3:058 (Mary Lynn Rajskub) and (Kiefer Sutherland) i Svegeen Selous 
oF . aa Vs ad es J = e ? 
cy ae et tg pa SF ue — 
> oS eee A * 


EXCLUSIV | : i ee EN ht a eae 
Ww ITHITS SU PE R-E N E RG | Z E D Mi X of nuclear blasts, assassination attempts, and triple- 
digit body counts, 24 always manages to get the blood pumping. Especially that of its critics. Indeed, Fox’s real-time 
action-adventure drama starring Kiefer Sutherland seems to generate controversies like, well, clockwork. Before season 1 
even launched, a scene featuring a terrorist parachuting out of an exploding plane was called into question (and reedited) 
in the wake of. the 9/11 attacks. During season 4, Muslim-Americans expressed concern over being portrayed-as sleeper- 
cell terrorists. And this year, human rights advocacy groups and the military have criticized 24 for its frequent depictions. 
of torture; some have even claimed those thods nares the way U.S. soldiers acquire intelligence in | ee sidebar’ 
on page 29). * 24 consistently offers plenty of onscreen food for thought, but what goes on bhinahscenec ofthe 
provocative drama? Do the people who bring Jack Bauer to life also experience pulse=pounding action on a daily basis? 
To find out, we armed an elite team of reporters with all-access codes and a-simple mission: Tail the writers, producers, 
airs. suri of TV's most adrenalized series for, yes, 24 hours: We staked out the 24 production-office HQ in 
~Chatsw. Calif., where top secret story lines were being crafted, and gathered intel froma set visit 35 miles away, 
‘ aaa “where the cast and crew were filming a high-octane scene for episode 18. What we'uncovered were highly-skilled 
es —individuals-who: approach their jobs with tactical precision and troubleshoot their way through tight deadlines, hospital 
: fee See To 0 experience a 24 } day—Feb. 7, to be exact—in real time, turn the page. Time's a-tickin’... 
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: ADAY IN THE LIFE 


HOME OF ‘24’ EXECUTIVE PRODUCER HOWARD GORDON. 


Gordon half-watches a DVD of the Wiggles titled Yummy Yummy with his 2-year- 
old son while taking notes on the script for episode 19. The day commences. 


(a= 28] 8} =) ON LOCATION—VERNON, CALIF. 


The special F/X crew pulls into an abandoned ammunition factory just out- 
side of downtown L.A. The factory—which the crew rigged over the past two days 
for $30,000—will double as one of 24’s omnipresent “warehouses” where Bauer's 
many enemies always seem to set up shop. And it'll be the setting of a bruising 
battle between Jack (Sutherland) and his nuke-happy nemesis, Abu Fayed 
(Adoni Maropis), which the stunt team choreographed here yesterday. The F/X 
crew starts loading boxes and barrels with wires attached to “squibs”—cork 
with explosive charges that simulate bullet hits. “We have a walk-through and 
they figure out what they want so we can prep for it,” special F/X coordinator 
Scott Blackwell explains. “And then they change everything anyway.” 


jae alaye) FREEWAY. 


Ahyped Maropis drives to the location in Vernon. As he cruises along the free- 
way, tears form in his eyes as he thinks about his alter ego’s state of mind. “I’ve 
gone to the depths of hell for this guy,” he says. “[Bauer] killed and tortured my 
brother.” This torture, which was—for once, perhaps—not actually shown on 
screen, is part of Fayed’s backstory. Maropis tries to pull back his emotions, 
thinking, Save it, save it. Plus, he notes, “people drive by and see you crying, 
and you wonder what they’re thinking, like, Poor guy.” 


1 @H=be sli] PRODUCTION HQ. GORDON’S OFFICE. 


After hearing that Fox was a little disappointed by a cut of episode 14, Gordon 
calls the network’s senior VP of programming Marcy Ross to discuss the situa- 
tion. “I’m disappointed that you didn’t love it,” Gordon tells her. Ross express- 
es concern thata Counter Terrorism Unit love triangle isn’t registering properly 
and asks about the motivations of Russian terrorist Dmitri Gredenko. Gordon 
feels some recutting can solve the first issue, and, to better illustrate the sec- 
ond, suggests he write a scene articulating how Gredenko’s ultranationalist in- 
terests align with those of Middle Eastern baddie Fayed. Ross seems placated. 


[Bledel] ON LOCATION. MAKEUP TRAILER. 


Maropis slips into the makeup chair for about a half hour to get a blood trickle 
from his mouth and ear, as well as a scrape near his eye. “CTU makeup is more 
glamorous,” explains makeup department head Dee Mansano, who has been 
powdering and bloodying the cast of 24 since the pilot. “We have girls there, and 
I try to make them look as pretty as possible. But as the day progresses, we do 
have to take it down so they don’t look fresh—less lips and blush.” 
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Sutherland takes aim 


PRODUCTION HQ. WRITERS’ ROOM. 
Surrounded by wall-hanging grids of terrorist-net- 
work cells and dry-erase boards for story ideas, Gor- 
don and two other writer-producers, David Fury 
and Manny Coto, are huddled around a giant table. 
The trio are trying to outline episode 21, in which 
Jack’s emotional stakes will be “reset.” The con- 
versation veers from a kidnapping to an ambush 
involving a helicopter in the middle of Chinatown. 
There’s debate about how to open a hole ina secu- 
rity perimeter so avillain can escape, and also about 
how to free Jack from custody. And then there are 
the logistics regarding the death of...a character 
with the last name Bauer! 


f=edl={ays ON LOCATION. REHEARSAL. 


Stunt coordinator Jeff Cadiente runs through the 
fight scene with Maropis and Sutherland stunt dou- 
ble Erik Stabeneau. As Stabeneau charges Maropis, 
he does so with his finger pointed out in place of a 
gun, mimicking firing and running out of bullets by 
yelling “Bang! Bang! Click! Click! Click!” It feels 
something like an adult’s version of cops and rob- 
bers. They then rehearse every knee to the rib cage 
and punch to the face slowly, like a precise ballet of 
body blows. It’s the friendliest brawl ever. 


PRODUCTION HQ. WRITERS’ ROOM. 

The dry-erase board is starting to fill up, and the 
writers are busy reordering scenes (“I really think 
it’s a mistake to begin an episode here, because I 


don’t know what the hell is going on,” says Fury) 
and tweaking them (“Is there any way that Heller 
[seasons 4 and 5’s secretary of defense, played by 
William Devane] can be acting head of CTU?” offers 
Gordon). These scribes often melt their own brains 
to keep audiences on their toes. “The audience will 
tolerate a little illogic for a fun surprise that 
approximates making sense,” explains Gordon. “My 
greatest fear is boredom—something that makes 
sense but just may not be interesting.” They’re also 
trying to avoid repeating themselves, a task that be- 
comes harder every year. “Sometimes you get lucky 
creatively,” says Gordon. “Last year we had a gov- 
erning idea, which was Jack versus Logan, and what- 
ever we hung on that basic face-off was wonderful. 
This year we’ve struggled much more with trying to 
find that big idea, and if you don’t find it, it’s like 
mining coal with your hands: It’s really bloody and 
it’s ugly.” (As if 24 wasn’t bloody enough already.) 


(a) Retell ON LOCATION. ENTER JACK BAUER. 


Sutherland is summoned from his trailer to begin 
filming. Last night he was dreading today’s shoot, 
which is all about physical precision. The whole 
scene will be shot in three sections. In the first one, 
Sutherland and Maropis, both out of bullets, will 
run at each other and then begin their bruising grap- 
ple. The two rehearse their charge multiple times, 
and then a safety meeting is called for the entire 
crew, in which everyone is reminded exactly how 
many blanks will be shot, and where squibs will be 


GET 


is 


Once a trademark of 
24, Jack Bauer's re- 
lentless use of torture 
to extract the truth 
from suspects has 
become a lightning rod 
for human rights advo- 
cates. Concerned 
about what Human 
Rights First's Jill 
Savitt says is “the un- 
believable phenome- 
non of good-guy tor- 
ture,” several military 
and FBI interrogators, 
together with HRF of- 
ficials and the dean of 
the U.S. Military Acad- 
emy at West Point, 
met with 24 producers 
and writers last Novem- 
ber to discuss the 
adverse affects of TV 
torture on cadets and 
U.S. soldiers. Among 
the participants was 
former U.S. Army inter- 
rogator Tony Lagoura- 
nis, who told the 
producers that field 
soldiers often ignore 
the Geneva Conventions 
by routinely employing 


TING DRILLED 


torture techniques 
learned from TV, like 
mock executions, wa- 
terboarding, and sleep 
deprivation (in other 
words, war imitating 
art imitating war). 

“If it were just the 
folks from Human 
Rights, that would be 
one thing,” says Savitt, 
who also met with Lost 
producers regarding 
their use of torture. 
“But when a gentle- 
man from West Point 
comes to say Jack 
Bauer is posing a train- 
ing challenge at the 
academy, that takes it 
to another place. We 
wanted to alert them 
to the unintended con- 
sequence of what's 
happening in the field.” 

What does this 
mean for the future of 
24? The producers 
have since announced 
plans to cut back on 
torture this season— 
although they claim for 
entirely other reasons. 


firing. One effects man crawls up on top of the shelv- 
ing with a paintball gun that fires “zirk hits,” small, 
dust-filled balls that, when shot around the room, 
will create sparks that look like bullet shots. 

“T know I'll screw it upabunch of times,” Suther- 
land says of the scene, “and I know I'll make the 
night longer than it needs to be.” That said, he'll 


A ver. 
ay a, 


Executive producer 
Howard Gordon has re- 
cently said that graphic 
scenes like Abu Fayed 
drilling through the 
shoulder of CTU’s 
Morris O'Brian (above) 
have become “alittle 
trite” and “tiring.” (The 
writers and 20th Cen- 
tury Fox TV, which co- 
produces the show for 
Fox, wouldn't comment 
on this subject.) 

In the meantime, 
Gordon recently shot 
an educational video 
for HRF to remind 
cadets that 24 should 
be viewed as entertain- 
ment—not as a field 
guide (Lost’s Carlton 
Cuse shot a similar 
video). “We think it’s a 
real positive develop- 
ment,” says Savitt. 

“24 was among the 
shows that led the way 
in the increase in 
scenes of torture. Per- 
haps now it will lead 
the way in the decline.” 
—Lynette Rice 
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:000:24: A DAY IN THE LIFE 


(Clockwise from top 
left) Stunt doubles 
rehearse the fight 
between Bauer and 
Fayed; Coto and Gordon 
in the writers’ room; 
before and after knives; 
director Spicer checks 
the monitors 
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take any shoot not at CTU. “I don’t like CTU,” he 
says, with a sly smile. “That’s where they have all 
the exposition for what the f- --’s going on. And I’ve 
managed to get myself out of that. They send me to 
CTU when I've been naughty.” Still, he can’t help 
but appreciate getting the rare chance to work 
alongside Mary Lynn Rajskub (who plays 24’s 
quirky tech guru, Chloe O’Brian), even if her char- 
acter has received a bit of a makeover this season. 
“All I care about is that Chloe’s social skills stay 
just as fantastically awkward as they have been,” 
says Sutherland. Rajskub, however, later says she 
enjoys the change: “I like the way I look. Chloe’s a 
little more mature this year, alittle more of awoman. 
And she’s making better wardrobe choices!” 


GBs EW) ON LOCATION. FIRS 


Finally, director Bryan Spicer yells, “Action!” The 
factory vibrates with the actors’ gunshots, and 
the men slam into each other and wrestle across 
the room. In a headlock, Sutherland reaches be- 
hind him to grab Maropis’ arm and flip him. He miss- 
es, things abruptly stop, and everyone resets. “The 
fight-sequence stuffis tiring and taxing for me, be- 
cause it’s a dance,” Sutherland says. “It’s trying to 
never forget a move so you don’t hurt yourself or 
somebody else.” To prove his point, he gestures to 
above his eye, where he was accidentally on the 
receiving end of a nasty gash back in season 2. You 
should see the other guy: Kiefer broke his nose. 


eels} PRODUCTION HQ. WRITERS’ ROOM 


Spirited discussion about American Idol. 


(WeHlai ON Loca FIGHT SCENE. 

As shooting commences on the second section of the 
fight, most of the stuntmen are lying dead on the 
dirty floor. You would think they would consider 
this immobility a waste of their talents, but no. “It’s 
the same pay, but you don’t have to take the bumps,” 
says Michael Hilow, sitting up between takes. “It’s 
what they call a gravy day.” Hilow’s used to playing 
dead on 24; he’s a regular rehire, and he estimates 
that Jack Bauer has killed him at least once a sea- 
son. This year itll be twice: Bauer memorably bit out 
his jugular in this season’s premiere. 


03:33Pn igs 


Gordon & Co. make a routine state-of-24 confer- 
ence call to a handful of executives from Fox and 
both 20th Century Fox TV and Imagine, the stu- 
dios that co-produce the drama. Gordon teases 
some top secret plots for the end of the season 
(last-minute rescue attempts, explosions, and 
deaths!), and while the suits lap up the plans, it’s 
become almost a premature exercise. “The end- 
game every year has changed radically,” notes Gor- 
don. “I'll pitch it, and by the time we actually get 
there, it'll be something else entirely.” 


Ba lB sy ON LOCATION. R RSAL. 

For the final part of the battle, a badly beaten Bauer 
needs to rally fora final onslaught. Sutherland has 
aplan for tweaking the brawl, and he intensely runs 
through every move for the crew. “He’s dropped 
here,” he says, slowly dragging himself across the 
dusty floor. “I’m deeply hurt, so [Fayed] is in control 
of the fight...” 

“Okay, so you'll need...” says Cadiente. 

“Could you please stop and listen to what I want 
to f---ing show you?” Sutherland snaps ina husky 
tone usually heard barking at traitors or CTU moles. 
It becomes completely quiet. “I’m sorry,” says 
Sutherland, who then continues to act out the scene, 
telling Maropis just when and how he should stomp 
on his back and kick him in the side. Says one crew 
member, “He’s in Jack Bauer mode.” 


PHOTOGRAPHS BY JENNIFER ROCHOLL 
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(t}=tealai] PRODUCTION HQ. WRITERS’ ROOM. 


The writers are trying their darndest to give CTU 
field agent Mike Doyle (Ricky Schroder) a second- 
ary purpose while he’s on a mission in Chinatown. 
They mull over the possibility of his meeting with 
an informant who isa Ratso Rizzo-like character. Or 
an ex-junkie who has been romantically linked to 
an underworld figure. Or something... 


Ebeteebelai) ON LOCATION. STUNT GONE AWRY. 


This last section has an unexpected (and unreveal- 
able) end, but getting there is a logistical nightmare, 
difficult to coordinate physically with the props. 
“This isn’t f---ing working,” Sutherland moans. 
Both cast members are exhausted. In one move, 
Bauer is to grab Fayed, and he’s done it over and over 
again. But this time, Maropis is staggering in acom- 
pletely different way. “Help me...help me...” he says 
weakly. At first, Sutherland wonders if this isn’tjust 
anew twist: “What are you doing?” he asks, before 
realizing, “F---, this is not right.” He quickly lets go 
of Maropis and steadies him. Cadiente and others 
rush in, and sit the weak-legged actor on a chair. 
On-set medics bring an oxygen mask. “It’s not like 
it was anyone’s fault. We just kept doing it over and 
over,” Maropis later says of the extreme physical 
sequence. “I put my heart and soul out on that scene, 
and it actually took the blood away from my head, 
like a python wrapping itself around your neck.” 


(Sst=b]e¥) PRODUCTION HQ. WRITERS’ ROOM. 


The writers abandon the concept of the Chinatown 
ambush, and formulate a new battle plan. Suddenly, 
ideas start flowing like blood. After a flurry of lap- 
top pecking, the scribes decide to end their day on 
a promising note—though they really won’t know 
where they stand till tomorrow. “Desperation and 
fatigue at the end of the day sometimes make things 
much better than they are, so you look at it tomor- 
row morning when youre a little more sober anda 
little less tired and [maybe] it’s not so good,” says 
Gordon. “But right now we’re allowing ourselves 
the possibly false impression that it’s f- - - ing great.” 


‘ 


Mansano 
bloodies stunt 
double Braver 


(8) = iw ON LOCATION, 9171. 


An ambulance arrives to attend to Maropis. A dia- 
betic, he checks his blood-sugar level but finds 
that it’s actually fine. The paramedics put himina 
neck brace and Maropis is taken to the trauma cen- 
ter at Los Angeles County and USC Medical Center. 
He stays in the hospital until about noon the next 
day and is back on the set two days later. The 24 
crew won't finish the scene until he’s fully recovered 
the following week. 


8] SHERI auy ON LOCATION. MAKING PLAN B. 


Maropis is gone, but shooting continues. “We’re 
gonnaroll with the punches,” says director of pho- 
tography Rodney Charters. “So we'll use his body 
double and shoot everything else that doesn’t in- 
clude a close-up of him.” Sutherland is back crawl- 
ing on the ground, this time being kicked by 
Maropis’ double, Jon Braver, who finds himself in 
the odd position of being chastised by the boss for 
not abusing him hard enough. “This is taking way 
too long,” says Sutherland, ticking off the quick 
beats. “It should be boom, kick, boom, boom, kick!” 


(8]=Heteds ON LOCATION. OUTSIDE WAREHOUSE. 


With the fight finally over, everyone is sent outside 
while the stuntmen coordinate an upcoming shoot- 
out scene. Sutherland relaxes with his favorite on- 
set hobby: playing chess under the heat lamps. 


SH a Peds) ON LOCATION. OVERTIME. 


Word filters down to the crew that filming will 
likely go until 2 a.m. and will include a final shoot- 
out sequence and Sutherland’s end of a phone-call 
scene to Schroder, who'll add his part later. 


fetmfedglil] ON LOCATION. DINNER, 


After a few deafening takes, and many bloodless 
death spins from the stuntmen, the shoot-out is 
captured. With only askeleton crew needed for the 
last phone-call shot, everyone else heads outside 
to the heat lamps to eat pizza before heading home. 


(8) Befedetvy] ON LOCATION. AND...CUT! 


The final shot nabbed, the crew wraps, to return that 
afternoon at 3. As he turns his gun and bulletproof 
vest over to the prop master, Sutherland says, “Once 
I started to see the show was doing well and had the 
potential of doing five, six, seven seasons, I went, 
Okay, this is a real burn. Just realize the next six 
years of your life is gonna be this, and it'll be done 
some day, anda year after it’s done, you'll miss it. And 
you'll be really glad you can look back and say, ‘That 
was actually a really amazing part of my career.” 


eg befad] HOWARD GORDON'S HOME. 

Gordon again half-watches the same Yummy Yummy 
Wiggles DVD while taking notes on the script for 
episode 20. And another day in the life of 24 begins. 
Beep... beep... beep... 


THIS YEAR 
WE’VE 
STRUGGLED 
TO FIND 
THAT BIG 
IDEA, AND IF 
YOU DON’T 
FIND IT, IT’S 
LIKE MINING 
COAL WITH 
YOUR 
HANDS: IT’S 
REALLY 
BLOODY 
ANDIT’S 
UGLY. 


—EXEC PRODUCER 
HOWARD GORDON 
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1:000:24: MAPPING THE ACTION 


JACK’S 
TRACKS 


We know what you’re thinking—man, terrorists must 
really hate Los Angeles. But as our recently declassified 
map shows, the action in 24 is a truly global affair. 


BY HANNAH TUCKER « ILLUSTRATION BY DON FOLEY 
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1. LOS ANGELES, DAYS 1-6 
Poor, beleaguered L.A. The home of Jack 
d Bauer's CTU branch (and Chloe O'Brian, 
4 above) is also the target of major terrorist 
threats—from nuclear bombs to deadly 
nerve gas—in every 24 season. 
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Turkish Crimson Jihad leader Hab 
above) shoots down Air Force 
_\6 baddie Abu Fayed also 
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An unsolved killing spree. 
A terrified city. David Fincher, 
the director of ‘Seven’ and 
‘Fight Club,’ re-creates the 


decades-long hunt for a maniac 


who called himself the 
By Benjamin Svetkey 
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_- Letters fromthe Zodiac 


Good Samaritan or scheming killer? 


~ 


David Fincher doesn’t recall all the gory 
details—he was only 7 at the time—but there’s one 
thing about his first encounter with a serial killer 
he’s never forgotten. “I remember the police car 
escorting my bus to school every morning,” says the 
director, 44, rubbing his temples as if physically 
squeezing out the memory. “But I don’t remember 
being scared by it or anything. I was just a kid. I prob- 
ably thought it was cool.” 

Now that he’s older and wiser, Fincher knows 
how terrified he should have been. And on March 2 
he'll be reminding the rest of us with the opening 
of Zodiac, his fact-based drama meticulously 
retracing every wrong turn and dead end of the still- 
unresolved investigation into the grisly slayings that 
terrorized the Northern California coastline where 
he grew up during the late 1960s and early 1970s. 
All the gruesome highlights are up on the screen: 
howa Bay Areakiller calling himself the Zodiac shot 
and stabbed unsuspecting victims as they necked in 
a parked car or innocently picnicked at a lakeside; 
how he taunted police with cryptic clues and twist- 
ed threats mailed to local newspapers (“School chil- 
dren make nice targets,” he jotted in one letter); how 
he haunted the lives of the cops who pursued him 
(like the ones played by Mark Ruffalo and Anthony 
Edwards); and how he so obsessed San Francisco 
newspaper cartoonist Robert Graysmith (Jake Gyl- 
lenhaal) that the artist launched his own personal 
investigation and ended up writing two books, which 
Fincher used as source material. 

“Tt’s not that I was looking to do another serial- 
killer movie,” the filmmaker says, propping his feet 
up on his massive desk in his stylishly austere Holly- 
wood office. “But it’s not like I was looking to avoid 
doing another serial-killer movie, either. I didn’t 
really think about it in those terms. This justseemed 
to me like a whole different sort of thing. It didn’t 
even seem like a serial-killer movie to me.” 

Whatever he wants to call it, the $70 million Para- 
mount/Warner Bros. co-production is sure to draw 


comparisons to a certain other Fincher flick—the 
one that put Gwyneth Paltrow’s head in a box. But 
fans expecting Seven: The Return may be disap- 
pointed. Unlike that envelope-pushing 1995 serial- 
killer thriller—and unlike pretty much every other 
movie he’s made since, including 1999’s Fight Club 
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There are no 


car chases,” 


says Fincher. 
“People talk 
a lot in it. 

It’s about a 
murderer 
who never 
got caught. 
So, yeah, 

the studio is 
NERVOUS. 


WANTED 


A 1969 Zodiac 
police composite 


Zodiac's Ruffalo 
——and Downey 


and 2002’s Panic Room—this one relies on none of 
the edgy camera work that helped earn Fincher’s 
reputation as a film-geek god. Instead, Zodiac is 
filled with something much trickier: talking. One 
draft of the script swelled to nearly 200 pages of 
wall-to-wall dialogue, a veritable filibuster in Holly- 
wood. “There are no car chases in it,” says Fincher. 
“People talk a lot in it. It’s about a cartoonist and a 
murderer who never got caught. So, yeah, the studio 
is nervous. But every studio is nervous about every 
movie they release. They were nervous about Norbit.” 

Fincher, along with some of his cast, also had 
doubts during the film’s five-month shoot in and 
around San Francisco (including at two of the actu- 
al murder sites)—specifically about how to tell a true 
story that stretches over decades in a movie that 
doesn’t stretch the audience’s patience. “It was ter- 
rifying,” admits Ruffalo. “It’s all exactly what hap- 
pened. There’s no thematic leaps in it. There’s no 
dramatization. We would have drinks and Fincher 
would say, ‘I’m in new territory. I have never done 
this. I’m way outside my comfort zone.’” 

Even inside his comfort zone, Fincher isn’t re- 
garded as beinga barrel of monkeys. He’s been known 
to drive actors batty with a shooting pace so grind- 
ing it would have had Stanley Kubrick tapping his 
wristwatch impatiently. Even the simplest sequence 
can require 50 or more takes (Jodie Foster endured 


107 for one scene in Panic Room). “You've got to do 
what you've got to do,” he says witha shrug. “Ifan ac- 
tor is going to let the role come to them, they can’t 
resent the fact that I’m willing to wait as longas that 
takes. You know, the first day of production in San 
Francisco we shot 56 takes of Mark and Jake—and 
it’s the 56th take that’s in the movie.” 

When shooting finally wrapped, Fincher found 
himself sifting through the digital equivalent of 
1.3 million feet of film, enough footage to fill two fea- 
tures. After months ofslicing and dicing, he emerged 
from the editing room with a cut of Zodiac that ran 
atick over three hours. Even he knew it was too long, 
so the movie's original fall 2006 release was pushed 
to January, then March, to give him time to make 
more trims. It wasn’t easy—Fincher had to do some 
of the cutting while in New Orleans gearing up for 
his next picture, The Curious Case of Benjamin But- 
ton, starring his old pal Brad Pitt as a middle-age 
man who suddenly starts growing younger—but he 
managed to carve the running time down to about 
two and a half hours. “We had to lose a lot of con- 
nective tissue and alot of little character moments,” 
he says with a sigh. Among the victims: Robert 
Downey Jr., as a boozy San Francisco reporter, lost 
three scenes, including “a great one of him sleeping 
inhis car,” according to Fincher. Watch for iton DVD. 

One thing that didn’t need any cutting was the 
violence. As in most Fincher movies, the worst bits 
take place off screen—the killer himself always re- 
mains ashadowy, unrecognizable figure—but prove 
all the more horrific as a result. (Remember, you 
never actually saw Paltrow lose her head.) Even so, 
it may bea tough sell, a film about a serial killer who 
may still be at large. It’s possible that he could be 
sitting next to you in the theater. After all, he made 
it clear how much he looked forward to attending 
the cinema. “This is the Zodiac speaking,” read one 
of the last letters attributed to the killer. “I am wait- 
ing for a good movie about me. Who will play me?” & 


SIGNS OF THE ZODIAC: A MURDERER’S FILMOGRAPHY 
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1968 Before the 


murder spree, 
Steve McQueen 
used Zodiac cop 
Dave Toschi as a 
model for the title 
character—and 
his quick-draw 
shoulder holster. 
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197] Shot in San 
Francisco at the 
height of the 
furor. “Scorpio” 
was based on 
Zodiac—and 


targets a school 
bus, as the real 
killer threatened. 


1971 
A cheesy shoot- 
*em-up thriller 
about the psycho 
killer, directed 
by Tom Hanson 
and starring 
Hal Reed as 
the Zodiac. 


1990 Based on 
William Peter 
Blatty’s novel 
Legion. \t fea- 
tures a Zodiac- 
like killer named 
Gemini who 
takes over the 
body of a priest. 


1996 2006 Justin 
Edward James 2005 A horror Chambers of 
Olmos stars in film about a Grey's Anatomy 
this Showtime young man who fame stars in 
movie as a detec- reads a book this thriller about 
tive trailing the about the Zodiac the family of an 
“Scorekeeper,” a murders and obsessed Zodiac 
killer who taunts launches a copy- detective. 
with letters. cat rampage. —Gavin Shulman 
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Having trouble on movie night? 
Hollywood Video is the destination for informed movie decisions. 
Get personal recommendations from our passionate movie buffs. 


More movies. More help. More fun. 


In his first chat since announcing he’s gay, Neil Patrick Harris 


brings the focus back to th 


R VH 
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Something is not adding up on the set of CBS’ soph: 
omore sitcom How I Met Your Mother. Neil Patrick 
Harris—who plays Barney, the show’s suited-up, 
thrill-seeking fifth wheel—is filming a typically 
flashback-riddled episode about a bachelor party, 
and throughout the morning, his colleagues have 
been praising him as a “consummate professional” 
and a “technician” who brings “a real profession- 
alism” to the job. At the moment, however, Harris 
is encasing a costar’s cell phone in Saran wrap. 

It’s not the first time the 33-year-old has man- 
aged to have it both ways. Over the course of 20 
years in showbiz, Harris has defined himself as 
the squeaky-clean Doogie Howser, M.D., as well 
as a rabid, coke-snorting horndog, thanks to 
Harold & Kumar Go to White Castle. He grew up in 
Hollywood’s petri dish—known for chewing up 
and spitting out kid actors—but somehow kept his 
dignity and career intact. Now, on How I Met Your 
Mother, he showcases his talent in what he calls the 
“variety arts”—spit-takes and pratfalls—a silly 
craft he takes as seriously as murder. And three 
months ago, he made a very public announcement 
of his homosexuality, yet remains as private a 
celebrity as today’s culture allows. In fact, this is 
his first sit-down interview since that revelation. 
“T was going to use the ‘luckiest actor in the world’ 
comment, but it sounds so trite,” Harris says of 
his good fortune. Instead, he goes with “my work- 
load is superfly fantastic,” and somehow makes 
the statement sound totally intellectual. 


In order to understand Harris’ duality, we’ve got 
to back up a couple years. Let’s do this How I Met 
Your Mother-style: 

Flashback, early 90s: The New Mexico native 
finishes up a four-year stint as a teen prodigy with 
a stethoscope on Doogie. After a part in the campy 
Starship Troopers and a one-season run on NBC’s 
1999 sitcom Stark Raving Mad, the plum TV and 
film roles dry up, and he heads to Broadway, where 
he earns cred in hits such as Cabaret and Assassins. 

Jump cut, 2004; Harris appears in the stoner- 
rific Harold & Kumar, playing a lecherous, stripper- 
obsessed boob named...Neil Patrick Harris. Mother 
co-creator Carter Bays finds the self-parody 
hysterical, and auditions the actor for Barney. “We 
pictured [Barney] asa Chris Farley type,” says Bays. 
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e funny on ‘How I Met Your Mother’ 
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“and then the first thing Neil did in his audition 
was laser-tag scene with a full-on shoulder roll. 
It was like, we have to have this guy around.” So 
while Harris had initial doubts about goosing his 
image, the decision opened a new career chapter. “I 
had the fortune of playing the all-American kid,” 
he says. “Now I’m this womanizing leech.” 

On Nov. 3, 2006, that professional womanizing 
leech made news by telling PEOPLE magazine he is 
“avery content gay man.” The statement came as the 
result of printed comments (credited falsely, Harris 
claims, to his now-former publicist) saying that 
the actor was “not of that persuasion.” Harris— 
being of that persuasion—decided to clear up the 
confusion. “Someone once said that their life was 
an open book, but they just didn’t want to read it 
out loud,” he says. “Everyone at work knew who 
I was dating, and I didn’t try to pretend like I wasn’t 
the person that I am.” 

And thus Harris navigated the choppy coming- 
out waters with nary a ripple. He will reprise his 
aggressively heterosexual role as himself in the 
upcoming Harold & Kumar sequel, and no way is 
anyone going to tone down the brilliant bachelor- 
hood of Barney: “It’s a big step for someone to take, 
and I thought it was just so incredibly classy the way 
he did it. It wasn’t a big deal,” says Bays. 

But as happy as Harris is to be out, he’d be even 
happier if we could just stop talking about it. “As 
much as I respect advocacy, I don’t feel that my job 
description is ‘advocate, ” he says, with a sense of 
finality. “My job description is ‘jester.’ ” 

It’s a job well done. Critics have given Harris 
raves, and while the show’s audience isn’t mas- 
sive (it averages 9.1 million viewers a week), 
Mother has given CBS a modest hit with cachet 
and buzz. Harris is prepared to play Barney “as 
long as they’ll have me,” but says he’d like to tran- 
sition into directing. He’s also dying to doa 
Christopher Guest film—ideally about magicians, 
but stamp or coin collecting would suffice. “That 
would be the career pinnacle,” he rhapsodizes. 
“Feature film. Improv-ish. Funny, but not.” Funny, 
but not... Yet another contradiction. And as he 
ambles back to the set to debate whether “sex-ray” 
or “triple-X-ray” is funnier, Neil Patrick Harris 
makes life as an oxymoron look like the most natu- 
ral thing in the world. m 
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< Andy Hurley 


A collective scream builds and crescendos, carrying across the glassy 
man-made waterways of Orlando’s Universal Studios Florida theme park. 
The object of these dolphin-pitched cries, a diminutive 27-year-old 
named Pete Wentz, pulls his red hoodie further over his forehead, to no 
avail. As the bass player and de facto leader of the multiplatinum Chicago- 
based emo-pop outfit Fall Out Boy, he is also the band’s sex symbol, 
known for tabloid-documented dalliances with various Mystic-tanned 
starlets. Universal Studios, where they’re performing this evening at the 
Hard Rock Cafe, is crawling with his Gen-Z fan base. 

Wentz has ventured out of the club to visit his favorite custom-airbrush 
T-shirt stand, and he is quickly surrounded by awestruck tweens. “Pete! Pete! 
Will you marry me?” one pretty young blonde pleads, proffering a pink 
plastic ring. “Sure!” he grins, and the gathering mass swoons. “Toss it to me!” 
But what begins as an informal meet-and-greet starts to get a little scary, 
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From top: on stage 
in New York City; a 
fan goes overboard; 
hitting a high note; 
backstage with 
Babyface and Jay-Z 
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as the crowd threatens to overwhelm his single 
bodyguard. Within minutes, park security mate- 
rializes to escort him back to the venue, just ahead 
of an increasingly hysterical stampede. 

These days, there are few public places Wentz 
can go without creating a similar scene. In the past 
two years, he and his bandmates—singer Patrick 
Stump, 22, drummer Andy Hurley, 26, and guitarist 
Joe Trohman, 22—have scored double-platinum 
sales with their breakthrough CD, From Under the 
Cork Tree, toured the world, and earned the ado- 
ration of a considerable chunk of the MySpace 
generation. Their newest album, Infinity On High, 
debuted atop the Billboard 200 last month, and 
its first single, “This Ain’t a Scene, It’s an Arms 
Race,” hit No. 1 on the digital songs chart. 

In other words, life is pretty good for Pete and 
Co. But when Wentz is finally safely back in the 
Hard Rock, he makes a surprising admission. “I 
think I’ve been celibate for, like, months,” he says, 
taking a rare break from his ever-present Sidekick, 
so much a part of him that it’s almost another ap- 
pendage. “Is that crazy? When someone goes, 
“You're hot!’ it gives me zero. If someone says, ‘You 
played really great tonight, that means a lot more 
to me. When so many people oversexualize you, 
how can you not want to turn away from that?” 

There’s no doubt his sexuality is something ofa hot 
topic among both his fans and detractors. It was 
that same Sidekick—and another, less G-rated ap- 
pendage—that famously got him in trouble last year, 
when hackers stole nude photos of Wentz and spread 
them across the Internet. While Trohman’s greatest 


weaknesses are mid-century modern furniture and 
Balenciaga pants, and vegan, bespectacled Hurley 
champions radical politics, Wentz’s predilections 
are the ones that, for better or worse, tend to make 
headlines: a concert brawl in Albuquerque earlier 
this year, say, or a near-fatal prescription drug 
overdose in 2005. “There’s no handbook on how to 
be once your band sells a million records,” he says 
wryly. “There’s no one to tell you the do’s and don'ts. 
You can’t even hang out next to someone without 
people saying you're sleeping with them. In the 
world of camera phones and bloggers, becoming 
a parody of yourself is inescapable.” 

Wentz’s profile is also high for less salacious rea- 
sons. As the founder of the imprint Decaydance, 
he signed a group of unknown Las Vegas teens 
called Panic! At the Disco; they went on to sell 1.4 
million albums last year, and won the VMA for 
video of the year. In addition, he runs a clothing 
label, Clandestine Industries, that has already been 
shown at New York’s notoriously hard-to-crack 
Fashion Week. “I don’t really like being called a 
mogul, because it’s just so accidental,” he insists. 
“Emo-gul, tastemaker, cultural arbiter—I don’t re- 
ally follow any of those. I think people give me more 
credit than I deserve. When you're inaband on our 
level, someone is going to form a corporation and 
find a way to squeeze something out of you. I don’t 
know why you wouldn’t just be that corporation.” 


Wentz and Stump are, in ways both musical 
and physical, Fall Out Boy’s yin and yang. Where 
Wentz is dark, tattooed, and wiry, Stump is blond, 


ink-free, and stocky (“Journalists always run to 
their thesaurus and call me ‘cherubic,’” he says 
ruefully). Both are hyperliterate and fascinated 
by music history. Wentz just happens to feel much 
more comfortable speaking in public. “They make 
it sound like it’s this thing that’s never been seen 
before,” says Stump of his lower profile. “‘A rock 
band where the singer’s not necessarily the front- 
man? That's crazy!’ And I’m like, Come on, dude. 
As if nobody’s ever heard of AC/DC.” 

The FOB formula—Wentz writes the clever, often 
convoluted lyrics, and Stump sings them in his sur- 
prisingly elastic voice—has been in place pretty 
much from the beginning. When the band formed 
six years ago in Chicago’s cozy northern suburbs, 
Stump was still in high school, and Wentz, always 
outgoing, was already something ofa minor celebri- 
ty on the local music scene. The band’s first release, 
Fall Out Boy’s Evening Out With Your Girlfriend, 
made aripple, followed shortly by the more fully re- 
alized Take This to Your Grave. 2005's From Under 
the Cork Tree, released jointly by Island and rising 
Florida indie label Fueled By Ramen, proved to be 
FOB’s big break, thanks to the massive singles 
“Sugar, We’re Goin Down” and “Dance, Dance.” 

With Infinity On High, FOB now has achance to 
expand their audience—and their sound. Accord- 
ingly, it’s an epic undertaking, featuring some of the 
band’s most ambitious work to date, 
both lyrically and sonically. It also 
contains acameo by Jay-Z and—most 
unexpectedly—two tracks produced 
by R&B hitmaker Kenneth “Baby- 
face” Edmonds. “I wanted there to be 
some surprises,” says Stump. “[Infin- 
ity] is very mucharock album, but it’s 
become this thing: Fall Out Boy does 
R&B! It’s not new jack swing, you 
know? We just wanted Babyface, the 
guy that can make great music.” 

Though Edmonds says he was ini- 
tially wary when the band approached 
him, their enthusiasm won him 
over. “Just because you produce R&B 
doesn’t mean that’s the only kind of 
music you can do,” he says. “If you’re a good musi- 
cian and areal musician, you shouldbe able to doa 
variety of things. Patrick is a very soulful singer. 
They’re not just a punk-rock group; there’s a lot of 
depth there. I think I was brought there not to lose 
the rock part of them, but to add alittle bit ofa dif- 
ferent flavor to what they normally do.” 

Indeed, it’s difficult to distinguish the two tracks 
Babyface produced from the other 12 on the al- 
bum. While the record is more sweeping and an- 
themic than their previous efforts, it is still very 
much centered in rock, melding the band mem- 
bers’ punk past with the undeniable pop sensibil- 
ity of their present. 

The band tweaked Jnfinity almost obsessively, 


“I’ve been 
celibate for 
months,” 
says Wentz. 
“When 
someone 
goes, You're 
hot!’ it gives 
me zero.” 


making changes right up to their deadline, and they 
were understandably eager to hear the public’s re- 
action to their new work. So when the whole thing 
leaked several weeks before release, they were ini- 
tially devastated. “There’s no way to not be dis- 
tressed by something like that,” says Wentz. “It’s 
like when someone walks in on their own surprise 
party.” But eventually they got over it. “We defi- 
nitely freaked,” says Hurley. “But then I realized, 
the important thing now is to see if people like it.” 


A few hours before the Hard Rock gig, Stump 
is holed up inside the venue, sitting on the floor of 
a poorly lit boiler room. (On a rock tour, you take 
privacy where you can find it.) There willbe no trip 
to the airbrush T-shirt stand for him today—and no 
fan stampede, either. That’s just fine with Stump. 
He’s not shy, exactly—one on one, he’s actually vol- 
uble and charming—but he has little interest in the 
celebrity life, shunning the usual rock-star haunts in 
L.A. and New York. A musical savant with an im- 
pressively deep knowledge for his age, he is happy to 
wax on about his musical heroes: Brian Eno, Ornette 
Coleman, ’90s hardcore outfit Lifetime. He doesn’t 
drink or do drugs; of a long-term relationship that 
ended last year, he will only say, “It’s a cliché, and I 
hate citing the big breakup that you have in your 
early 20s, but ultimately, I lost it for this,” making 
asweeping gesture at the band’s dress- 
ing room. “What are your rewards at 
the end of the day for being in a band? 
You might be able to get chicks, drugs, 
and money, but I’m not particularly 
interested in those three things. Well, 
chicks,” he breaks off with a laugh, “but 
not in great volume. So really, it just 
comes down to making music and be- 
ing with your friends.” 

The band does seem to be gen- 
uinely close. On the road, Wentz de- 
vours books by Céline, Hemingway, 
and Bukowski (“They’re all one type 
of writer,” he laughs. “Drunken 
machismo. That’s what I like”), and 
Stump tends to spend time messing 
around with the band’s portable recording equip- 
ment, while Hurley and Trohman keep in close 
touch with their girlfriends. But despite their dif- 
ferent personalities and interests, there is an ease 
and humor between them that feels unusually 
brotherly. 

That camaraderie, coupled with the surprising 
lack of sex, drugs, and groupie debauchery, may 
make more cynical bystanders wonder: Could all of 
this goodwill be aruse, just a faux-cozy scene cob- 
bled together for credulous journalists? “Well, isn’t 
everything ared herring?” Wentz laughs. “Nobody 
ever says how they really are.... The best you can do 
is roll with the punches, or try to stay ahead of the 
wave. And keep people guessing.” m 


FALL OUT 
FAVORITES 


FOB pick five of their 
must-hear discs. For a look 
at individual members’ 
faves, go to ew.com/fallout. 


Tom Waits, 
Small Change 
“Clever, funny, and 
beautiful,” says Stump of 
the 1976 cult classic. 


Lifetime, Jersey’s 
Best Dancers 
“Blame all my social dis- 
orders on this,” says Wentz 
of the N.J. band’s 1997 CD. 


Jay-Z, The Blueprint 
This is the pick, but Hurley 
insists that “every Jay 
record is perfect—more 

hits than a UFC fight.” 


The Smiths, 

The Queen Is Dead 
“I back Mr. Morrissey’s bleak 
views on the world,” says 
Trohman of this 1986 disc. 


Metallica, 

..And Justice for All 
“One of the first records | 
ever bought,” says Trohman. 
“Extremely triumphant riffs.” 
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Pick up StyleWatch, the fresh new guide to fashion, beauty 
and celebrity style, from the editors of PEOPLE. 
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Lily Allen’s ALRIGHT, STILL 


Guaranteed to raise a “Smile”: Breezy tunes and tart lyrics 
deliver hooks and jabs in this arresting CD from a fiercely 
talented British singer-songwriter. 


JUVIES 
The brutally real world of troubled teens on the 
wrong side of the law gets a candid close-up in 
MTV's wrenching new docuseries. 5 
ag SS Love the ‘80s or 


SHUT UP & SING hate ‘em, but Hugh 


ing Grant in tight 
Feisty, fervent, and unapologetically =e aRSGee aut hiS 
political, the Dixie Chicks speak their minds " fee\ Pa i Bde? 
in Barbara Kopple and Cecilia Peck’s # A ire Wriesated 
electrifying doc—now on DVD (featuring irs ae euaeatG 


EW’s controversial cover shot). —= 
= homages to the 


era of excess. 


ASK AGAIN LATER, by Jill A. Davis 
A commitment-phobic New Yorker, her cancer- 
stricken mom, and her bachelor dad collide in this 
poignant novel from a former Late Show scribe. 


i 


HOT FUZZ trailer 
Cop clichés take a thrashing in this cracking teaser 
for the April release from the makers of cult zombie 
spoof Shaun of the Dead. (hotfuzz.com) 


Ten Things We Love 
This Week 


PAUL REUBENS’ 
resurgence 
Pee-wee did double duty, 
as an aristo crashing Tina 
Fey's playhouse on 30 Rock 
and a journo trashing 
Courteney Cox's gossip 
mag on FX's Dirt. 


BEST OF THE FLIP WILSON SHOW 
What you see is what you get in this DVD comp of 
the pioneering funnyman'’s riotous variety series: 
sassy Geraldine Jones, Rev. Leroy, plus heavy- 
weight guests like Johnny Cash and Richard Pryor. 

MY DEAD GIRLFRIEND 
Ahigh school misfit’s dearly beloved is dearly departed 
in this crisply illustrated, deliriously twisted manga 
from The 0.C.'s comics wunderkind, Eric Wight. 


BICYCLE THIEVES 

The Criterion Collection gives a 
two-disc DVD treatment to The 
Bicycle Thief, Vittorio De Sica’s 1948 
masterwork of Italian neorealism— 
now with correctly translated title! 
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Carrey’d 
Away 


The comic actor puts on his 
serious-thriller face to play a man 
teetering on the edge of insanity. 

BY OWEN GLEIBERMAN 


THE VAMPIR 


Jim adds 
it allup 


These days, when I think of 
Jim Carrey, I don’t envision a 
Jim Carrey, | performer who automatically 
Virginia Madsen, longs to be funny. I think of an 
Danny Huston actor who is frictionless and 
R,95mins. | elastic, who has the slightly 
(NewLine) | detached, quicksilver quality 
of a talk-show host trying to 
work up a moment of “sincerity.” In his straight 
roles (it feels wrong, with Carrey, to use a word 
like serious), his eagerness to please becomes 
the most prominent thing about him, and he can 
seem ineffectual, with those pleading eyes and 
that gawking jaw—a nerd parading himself, for 
no good reason, with the lightness of a clown. 
For a while, as I watched him in The Number 
23, Joel Schumacher’s glossy “dark” thriller about 
murder, numerology, and, you know, what's “real,” 
I experienced the awkwardness I have so often 
felt, at movies like The Majestic or the remake of 
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Madsen and 
Carrey, by 
the Number 


Fun With Dick and Jane, when a Jim Carrey 
ordinary-guy performance isn’t working. Tall and 
goosey, with a shock of hair that falls over his eyes 
(he now looks like a 45-year-old choirboy), Carrey 
plays Walter Sparrow, a sweet, mopey dogcatcher, 
married and with a teenage son. As a birthday gift 
from his wife (Virginia Madsen), Walter receives 
a handmade novel that looks as if it’s been typed 
and pasted together by your basic, everyday 
paranoid schizophrenic conspiracy theorist. It’s 
called The Number 23, it was written by someone 
named Topsy Kretts, and it’s full of coincidence? 
you decide! hugger-mugger about the number 23. 
The movie's official press kit offers such spooky 
examples of the “23 enigma” as “Kurt Cobain 
died in 1994; 1+9+9+4 = 23.” A little too much of 
this sort of thing, and you really could go crazy. 
Let us put aside, for a moment, the book’s 
sinister mysteries. Simply accepting Jim Carrey 
as an average husband and parent requires a 
backflip of suspended disbelief. Yet it’s one that 
a lot of audiences may find they want to take, if 
only because Carrey, doing his first creepy-junky 
puzzle horror thriller, throws himself into 
blood-bucket acting with a commitment that’s 
scary enough to hold you. (It isn’t hard to see 
why: The man needs a hit.) As Walter reads the 
book, we see him imagine himself as the main 
character, a sexy, disheveled detective by the 
name of Fingerling. Think Carrey imitating 
Rick Springfield acting like Bogart in a moody 
cologne commercial. As we watch, Fingerling, 
with his stubbled scowl], his snaky tattoos, and— 
yes—a saxophone, plunges into a compulsive, 
back-clawing love affair with a dangerous siren 
(also played by Madsen). He also becomes fixated 
on the number 23, an obsession that spreads like 
a virus to Walter, who begins to see the number 
everywhere, adding together the digits of 
this birthday or that address, only to end up, 
over and over again, with 23 (or 32—which, as 
he breathlessly proclaims, is “23 in reverse!”). 
Are you terrified yet? As Walter jabbers on 
about hidden numerological signs, we’re only too 
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aware that those numbers are as arbitrary in their 
patterns as the script needs them to be. There are 
moments when I groaned, and giggled, at The 
Number 23. Yet after a while, a compelling thing 
starts to happen. As Walter searches for the key to 
the book’s code (is it a warning? a confession? 
both?), the stylized, overeager quality of Carrey’s 
acting—the very fragility of his impersonation of 
an average fellow—begins to work for the movie. 
When he points a knife at his wife, quivering like 
a madman because, just maybe, he’s channeling 
the spirit of a killer, Carrey plays the moment 
with a conviction more startling, and genuine, 
than his typical aw-shucks sweetness. Walter’s 
personality, as it turns out, truly is a conceit, a 
happy-face mask strapped over a soul of anxiety. 
He moves into a flophouse, with rotten green 
light and stains on the walls, and he’s drawn 
into the book’s images—of a suicide, a student’s 
affair with her professor, a bedroom murder— 
which become interlaced with his own night- 
mares. Is Walter being driven to commita 
murder too? Schumacher parades these visions 
with a flash-cut trippiness that one remembers 
from movies like Jacob’s Ladder or The Butterfly 
Effect—thrillers gloppy with omens, overly 
drenched in “mood.” But the film’s assaultive 
shock editing holds you, and so does its mystery, 
which is like The Da Vinci Code with insanity 
and violence in place of highbrow signifiers. 
By the end, you'll want to stick around, if only to 
crack the Jim Carrey code: Is he a real actor after 
all, or is the rabid urgency with which he keeps 
trying to be the most real thing about him? B= 


BECAUSE | SAID SO 


+ Can you get from 1 
to 22 using only movie 
titles? Sure: The Big 
Red One, The Two 
Jakes, Three Amigos, 
Four Weddings and 

a Funeral, Five Easy 
Pieces, The Sixth 
Sense, Seven 
Samurai, Eight Men 
Out, 9to 5,9 1/2 
Weeks, The Ten Com- 
mandments (above), 
Ocean's Eleven, 12 
Monkeys, Thirteen, 14 
Up, 15 Minutes, Six- 
teen Candles, Stalag 
17, 18 Again!, K-19: 
The Widowmaker, 
20,000 Leagues 
Under the Sea 
(cheating, we know), 
21 Grams, and— 
whew!—Catch-22. 
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control to 
Billy Bob... 


Billy Bob Thornton has the right stuff as a quirky farmer who's trying 
desperately to escape the earth. BY LISA SCHWARZBAUM 


In the shimmering first 
moments of the eccentric, 
endearing follow-your-bliss 


Billy Bob drama The Astronaut Farmer, 
Thornton, | aSpaceman appears to be 
VirginiaMadsen navigating the surface of the 
PG,109 mins. | moon. Except that he’s ona 
(Warner Bros.) | horse. Wearing a NASA helmet 


and flight suit. The terrain 

turns out to be an expanse of farmland. And the 
homespun astronaut, played by Billy Bob 
Thornton, is a farmer—named Charlie Farmer. 

Charlie was once a bona fide NASA man, but 
he left the space program to save the family farm. 
Now his freelance goal is to circle the earth ina 
rocket of his own construction—an orbiting 
Field of Dreams, let’s say. And to that end, he’s 
built a DIY rocket in his barn. The townsfolk are 
tolerant enough (except at the bank, since he’s 
defaulting on the mortgage), and his family is 
downright saintly, considering. Beaming wife 
Audie (Virginia Madsen, also spousely this week 
in The Number 23) stands by her man even 
though Charlie walks a thin line between aspira- 
tion and insanity, and the three Farmer kids love 
their daddy even though he eats dinner in his 
silver orbit-wear. Only the persnickety, rules- 
and-regs-hampered government, personified with 
energetic bluster by indispensable character 
actor J.K. Simmons (J. Jonah Jameson in the 
Spider-Man films), objects to Charlie’s project. 

It’s either a measure of Charlie’s certifiable 
craziness or an expression of the gumption 


and enterprise that’s generally considered 
all-American that the would-be Rocket Man 
just can’t fathom why the feds might frown. 
(Yes, Elton John’s “Rocket Man” is rented out 
for the soundtrack.) 

Now might not be the ideal time to release a 
movie about an astronaut with an obsession, but 
Charlie’s madness is far grander than any ho-hum 
NASA employee meltdown: Twin filmmaking 
brothers Michael (he directs) and Mark Polish 
(he co-writes with Michael) have long been 
fascinated with the solutions dreamed up by 
men who don’t fit into the patches of piquant 
America where they happen to be planted, 
going back to their strong 1999 Sundance debut 
Twin Falls Idaho. After teeny indies, this studio 
release retains the trademark love of warped 
American gothic that the Polishes share with 
David Lynch and the brothers Ethan and Joel 
Coen. But the unexpected streak of yearning 
sunniness—the Spielbergian touch of boyhood 
dreams propelling a grown man—gives The 
Astronaut Farmer a warmth that’s new for them. 

Charlie is both maddeningly barmy anda 
fascinating, ornery mule. And as such, there’s no 
one Id rather see orbiting the earth than Thorn- 
ton, who plays the part with the exact illogical, 
earnest seriousness required for the mission. By 
the time Bruce Willis drops by, equally sincere, 
in alovely cameo as NASA brass that grins at the 
actors’ roles in Armageddon, the movie is so 
serenely in orbit that there’s nothing to do but 
float along and enjoy the strange, sweet ride. 


LISA 
SCHWARZBAUM 


SEND QUESTIONS TO ASKTHE 
CRITIC@EW.COM, OR POST THEM 
ONLINE AT EW.COM/ASKTHECRITIC 
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Army Brats 


A pair of Israeli military recruits 
barely care about homeland security. 
BY OWEN GLEIBERMAN 


Close to Home is one of the 
rare movies from Israel that 
Smadar Sayar, | refuses to spell outits politics, 
Naama | and you may wind up grateful 
Schendar | forthe ambiguity. Smadar 
Unrated,94 mins. | (Smadar Sayar) and Mirit 
(IFC First Look) | (Naama Schendar) are 18- 
= ‘year-old army conscripts who 
patrol the streets of Jerusalem, where their job 
is to hector random Palestinians into showing 
their IDs. It’s a series of petty humiliations—for 
the Arabs who get stopped, for the two women 
doing the detaining. They’re like hall monitors 
working the most lethal corridors of the globe, yet 
Close to Home, which was written and directed by 
Vidi Bilu and Dalia Hager (who drew on their own 
experiences), never takes an easy stance toward 
Israel’s daily clampdown. Is it necessary for state 
security or a provocation that fans the flames? 
The real provocation is that Smadar, with her 


dyed streak of crimson hair and her smeary Linda 
Fiorentino smile, could hardly give a damn. She’s 
a pleasure-seeking rebel who shoplifts for the hell 
of it and has no discernible nationalistic passion. 
Mirit, by contrast, is aGoody Two-shoes, yet even 
she’s more interested in the handsome stranger 
who helps her after a suicide bombing than she is 
in bringing the perpetrators to justice. As the two 
women flirt and dance and carry themselves with 
a listless sensual hunger, the movie mirrors their 
aimlessness a bit too literally. Yet Close to Home 
fills in the flavor of a nation that defines itself so 
thoroughly by rituals of defense that life there is 
now something that just gets in the way. 


’ 
Sayar and. Schendar 


rock the latest 
combat couture 
J 
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ing, doesn’t it? 
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tek kw 5-STAR CRASH TEST RATING / FRONT & SIDE — NHTSA* 


MAZDA CX-7 STARTING AT $24,345** 


“Government star ratings are part of the National Highway Traffic Safety Administration's (NHTSA) New Car Assessment Program (NCAP). **MAZDA CX-7 Grand Touring FWD with optional Technology 
Package as shown $30,900. MSRP excludes tax, title and license fees. Actual dealer price may vary. See dealer for complete details. Properly secure all cargo. ©2007 Mazda Motor of America, Inc. 


Nicolas Cage, Eva 
Mendes, Peter Fonda 
PG-13, 114 mins. (Columbia) 


It's axiomatic that the more 
a superhero looks like the 
spawn of Satan, the more 
of a softy he is inside. As 
Johnny Blaze, a daredevil 
biker who sells his soul, be- 
coming the vengeful Ghost 
Rider, Nicolas Cage passes 
off droopiness as acting. 
The Ghost Rider himself 
makes for a nifty image, 
with a skull that pokes out 
of his spiked leather jacket 
and pops into flames like a 
cigarette lighter. But every- 
thing else (the story, the 
visual energy, Peter Fonda 
channeling Jack Nicholson 
as the devil) is so much 
flatter than it was on the 
comic-book page that an 
image is all he is. C——OG 


loan Gruffudd, Romola 
Garai, Albert Finney 
PG, 111 mins. (Roadside/ 
Goldwyn) 


Do British middle schoolers 
get to watch movies during 
classes, the way American 
kids do when their teachers 
burn off two days by show- 
ing a video? If they do, the 
unrigorous history lesson 
Amazing Grace will soon be 
waiting for them during 
their slavery unit. loan 
Gruffudd (Fantastic Four) 
plays the abolitionist who 
pushed Parliament to free 
Britain's slaves 200 years 
ago. It's earnest, solemn 
stuff. The movie sings an 
old tune—Albert Finney is 
the blind minister who 
wrote the title ditty—and it 
leaves the blood unstirred. 
—Gregory Kirschling 


James McAvoy, Charles 
Dance, Elaine Tan 
PG-13, 96 mins. 
(Picturehouse) 


As a working-class 
university student in the 
1980s who makes a few 
redeemable coming-of- 
age mistakes in love and 
life (and plays on the 
Jeopardy!-like game show 
from which the movie 
takes its title terminology), 
James McAvoy uses some 
of the same naif-with- 
charm muscles he exer- 
cised in The Last King of 
Scotland. There's a tidi- 
ness and affection to this 
British homage to John 
Hughes movies and the 
youthful error of first 
going for the wrong, hurt- 
ful girl instead of the 
right, patient one. B—LS 


Remake This, Please 


THE HEROES OF 
TELEMARK 


Did you know that during WWII, the Third Reich 
was pretty far along in developing its own 
atomic bomb? It’s true. And they would've got- 
ten away with it if a band of Norwegian resis- 
tance fighters hadn’t done what British and 
American forces failed to—blow up the Nazi 
factory that was creating one of the key compo- 
nents. This story was previously told in 1965's 
The Heroes of Telemark, starring Richard Harris 
and Kirk Douglas (above) as members of the 
squad who skied in (yes, skied!) and saved the 
West from a nuclear attack. Put a couple of fresh 
faces in there—like Jake Gyllenhaal and Peter 
Sarsgaard—time it to the next Winter Olympics, 
and rake in the gold. —Marc Bernardin 


Vi 


INTRODUCING THE MAZDA CX-7 CROSSOVER SUV. Your perception of how an SUV should look, act and 
feel is about to get a turbocharged jolt. CX-7 merges sports-car-inspired design with 5-passenger room in a shape that makes 
everything else look obsolete. Think SUVs can’t be refined? CX-7’s available leather-trimmed seating, one-touch fold-flat seats and 
smart use of space will change your thinking. There’s even a lockable storage bin that can hold your laptop. Available voice-activated 


navigation with rearview camera and Bose® Centerpoint® Surround System with AudioPilot® <=>. — 
are further proof that this is not your typical SUV. Need more evidence? Go to MazdaUSA.com. ws) maZzDa 


Only Original 

printer come in new ca : 

new print heads. That’s why they're 

35 times more reliable than bargain 
ink cartridges* So avoid clogs, 
streaks and smears. Print vibrant 
and precise, every time. Use only 


Original HP Inks. Brilliantly Simple. 
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hp.com/go/hpink or visit a retailer. 


*Based ona 2005 Inkjet Cartridge Reliability Comparison 
Study by Qualitylonie: Inc. and commissioned by 
HP Testing performed on HP 45, HP 56, HP 57 a 
HP 78 Inkjet Print Cartridges compared to leading 
remanufacturer brands. Individual results may vary. 
See hp.com/go/supplie: sreliobility for full details 
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Elba‘(center) 
comforts 
his brood 


Father Knows Best 


Leaving his trademark Madea character behind, writer- 
director Tyler Perry delivers a sweet, heartfelt romance. 


BY LISA SCHWARZBAUM 


Tyler Writer-director 


Perry’ s | Tyler Perry dishes 
Daddy’s | outhis usual popu- 


LittleGirls | lar, sweetened 
IdrisElba, | Sermonin Daddy’s 


Gabrielle Union, | Little Girls: Go to 
Tracee Ellis Ross | church, respect 

PG-13,95 mins. | your elders, don’t 

(Lionsgate) | smoke cigarettes, 

' don’t do drugs, bea 
good man or woman, and treat your 
kids right. Or else, brothers and sisters, 
you will be busted. But without Perry 
himself sucking up air in the role of 
the whirling, justice-dispensing Big 
Black Momma known as Madea—that 
character is MIA here, which is just 
as well while Eddie Murphy drips 
with latex fat in Norbit—this latest 
market-savvy bit of circuit preaching 
is less cartoonish than Perry’s previous 
big-tent revival meetings. 

In fact, the leading man and lady are 
downright swanky. Compelling Idris 
Elba (immortalized as Stringer Bell on 
The Wire) plays a down-market garage 
mechanic struggling to be an ace single 
father to his three young daughters. 
(His ex-wife is a skinny, gold-digging, 
hustling shrew hooked up with an evil 


drug dealer; Perry has never been 
accused of subtlety.) Elegant, funny 
Gabrielle Union is a driven, single, 
fancytown Atlanta lawyer who, feeling 
ancient at age 31, has never been able 
to find a black man worthy of her self- 
regarding fine self, however intently 
her girlfriends scramble to send her 
on blind dates with candidates who 
turn out to be just-say-no losers. (See 
comment about subtlety above.) 
There’s no doubt that the Uptown 
Cinderella is meant to be with the 
Prince in Overalls, and that the skanky 
ex-wife and her boyfriend are due for 
the slammer. But first, the filmmaker 
trots out every possible African- 
American stereotype this side of a 
latex-fat Momma for comic show-and- 
tell, including the playa who cheats 
on his wife, the buppie snob, and the 
uncouth 40-year-old rapper. Then 
again, he also brings on the warmth 
with arousing community meeting 
(to kick the drug-dealing scum out) led 
by the great Louis Gossett Jr., anda 
thrilling church service that may make 
the hairs on the back of your neck 
stand up. At any rate, it makes you 
happy to receive the Word of Perry. B 


JASIN BOLAND 


Now Playing 


Bamako 

Unrated, 118 mins. 

A passionate, challenging 
drama that mixes serious 
political content about 
Africa's continental woes 
with moments of high- 
spirited, intimate dailiness. 
A(#922, Feb.23) —LS 


Because| Said So 
PG-13, 102 mins. 

In this charmless romantic 
comedy, Diane Keaton 
plays a noodge of a mother 
meddling in the life of her 
daughter (Mandy Moore). 
D+ (#920, Feb.9)—LS 


Breach 

PG-13, 110 mins. 

Chris Cooper plays Robert 
Hanssen, the FBI agent 
who sold secrets to the 
Russians. Ryan Phillippe is 
the agent-in-training as- 
signed, as an internal spy, 
to be Hanssen's assistant. 
You're held by Cooper's 
dour portrayal of walled-off 
demons, yet the film's re- 
fusal to explain his behavior 
is ultimately frustrating. 

B (#922, Feb. 23) —OG 


Bridge to 
Terabithia 

PG, 95 mins. 

Two kids stumble onto an 
enchanted kingdom behind 
their house, but, in a movie 
that never decides if it's a 
fantasy or a coming-of-age 
story, they don't spend a 
lot of time there, which 
leaches out the wonder. 
C+ (#922, Feb. 23) —GK 


Factory Girl 

R, 91 mins. 

Sienna Miller, with her 
glossed and dimpled party- 
girl smile, looks startlingly 
like the real Edie Sedgwick. 
As she comes under the 
spell of Andy Warhol, 
who's played by Guy 
Pearce as a shrinking-violet 
creep genius, the movie 
gets the Factory surfaces 
mostly right, but it never 
colors in who Edie was. 

B-— (#921, Feb. 16) —OG 


Hannibal Rising 
R, 121 mins. 
The young Hannibal Lecter 


(Gaspard Ulliel) hunts down 
the thugs who ate his sister 


during World War II. It's 
Death Wish with human 
giblets, yet the Lecter we 
love hardly needed the ra- 
tionalization of vengeance. 
D (#922, Feb. 23) —OG 


The Lives of 
Others 

R, 137 mins. 

A riveting fictional drama 
(and nominee for Best 
Foreign Language Film) 
about a secret policeman 
in 1984 East Berlin who 
spies on other people's lives, 
and learns about himself. 
A-— (#921, Feb. 16) —LS 


Music and Lyrics 
PG-13, 104 mins. 

Hugh Grant indulges in 
charm-coated self-loathing 
as a washed-up ‘80s pop 
star who finds his sunny 
counterpart in Drew Barry- 
more as a gifted word- 
smith. The two make 
bland, light music together. 
B- (#922, Feb.23)—LS 


Norbit 

PG-13, 102 mins. 

As the nerdish Norbit, 
Eddie Murphy speaks in a 
breathy lisp, and he also 
plays Rasputia, an obese, 
scowling terror. The fat- 
suit technology makes a 
mockery—an irrelevance— 
of Murphy's gifts. D (#921, 
Feb. 16) —OG 


Pan’s Labyrinth 

R, 112 mins. 

Guillermo del Toro’s great 
chameleon story is an 
adult fairy tale, a history 
lesson set in fascist Spain, 
and a hypnotic work of art. 
A (#917, Jan. 26) —LS 


Smokin’ Aces 

R, 107 mins. 

A violent comedy of Mob 
vengeance that's as lively 
as it is debased. B (#918/ 
919, Feb. 2) —OG 


THE CHART 


THE TOP 


BOX OFFICE 


Ghost Rider 


As vengeful cyclist Johnny 


Blaze, Nicolas Cage scared 


up a $52 million debut— 
which is not only a Presi- 
dents’ Day record, it's also 
twice the total gross of his 
September horror flick The 
Wicker Man. 


20 


GHOST RIDER 


WEEKEND 
PER SITE 
AVERAGE CHANGE RELEASE 


$14,375 


MOVIES 


PERCENTAGE) WEEKS in 


BRIDGE TO TERABITHIA 


$9,091 


© While it may look sheepish 
compared with the $66 million 
debut of ‘The Chronicles of 


Narn 


ia: The Lion, the Witch and 


the Wardrobe’—also from 
Walden Media—Disney’s fantasy 


hada 


anaudience hungry for kid stuff. 
= 


sturdy opening, preying on 


NORBIT 


MUSIC AND LYRICS 


TYLER PERRY'S DADDY'S LITTLE... 


© Opening on Valentine’s Day 


gave the ‘Girls’ gross a boost, but 


overall, audiences weren't in 
love with the comedy. Perry’s 
last film, ‘Madea’s Family 


Reunion,’ made $30 million out 


of the gate last year. 
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HANNIBAL RISING 


BECAUSE | SAID SO 


NIGHT AT THE MUSEUM 


THE MESSENGERS 


PAN'S LABYRINTH 


DREAMGIRLS 


© Despite dropping 34 percent 
and losing more than halfits 
screens, Bill Condon’s musical 
still had something to sing about. 
The film finally hit the $100 mil- 
lion mark after 10 weeks on the 
chart. 


SMOKIN’ ACES 


EPIC MOVIE 


THE QUEEN 


LETTERS FROM IWO JIMA 


THE LAST KING OF SCOTLAND 


NOTES ON A SCANDAL 


THE PURSUIT OF HAPPYNESS 


$1,281 


EKLAVYA—THE ROYAL GUARD 


SOURCE: NIELSEN EDI. WEEKEND OF FEB, 16-19 *WEEKEND-GROSS AND GROSS-TO-OATE FIGURES | 
+ INCLUDES SOME MULTISCREEN THEATERS AND PRINTS SHIPPED AS WELL AS INDIVIDUAL 


$10,153 
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Imagine a sleep surface 


Advertisement 


that molds to your body's contours 


Introducing the 


Memory Foam 
Ultra Mattress Topper 


The high-tech sleep system that can 
actually change the way you sleep. 

In fact, if you suffer from insomnia or 
back pain due to mattress discomfort— 
or just can’t get comfortable on the 
bed—get ready to place your order 
today! 


The Sleep Better” Memory Foam Ultra Mattress Topper 
goes on top of your current mattress to turn it into the most comfortable 
sleep surface you've ever experienced. Here’s how: 


Memory Foam Ultra Mattress Topper: 


* Scientific design uses 100% ° The 2-inch thick temperature- 


visco-elastic foam to support 
and conform to your individual 


body shape. 


¢ Grid-pattern surface creates 
variable support zones from 
head to toe—Unique-sized 
“comfort cells” in six zones support 
specific body area weight. The 
largest cells provide maximum 
support for your shoulders and 
hips, while the medium-sized 

cells support the lower back and 
legs, and the smallest cells support 
your head and feet. 


smart foam adjusts to your shape. 
Heat- and pressure- 

sensitive foam 

reacts to your 

body's weight 

and temperature, 

and molds to your , 
exact body shape. ss 
Whether you sleep on your back, 
stomach or side, your weight is 
evenly distributed and your spine 
remains in an ideal neutral position. 


The Memory Foam Ultra Mattress 
Topper comes with a 5-year manu- 
facturer’s limited warranty and 
firstSTREET’s exclusive in-home trial. 
IF you are not completely satisfied, 
simply return it within 90 days for 
the product purchase price. 


Item# ZR-4117 

Twin was $149-95 
Twin XL_ was $179:85 
Full was $479:35 
Queen was $199:85 
King was $239:85 now $149.95 + s&h 
CA King was $269:95 now $159.95 + s&h 
Please mention promotional code 28168. 

For fastest service, call toll-free 24 hours a day 


1-800-435-9572 


For mail-in orders, please ask for details 
www.memoryfoamtopper.com 


firstSTREET 


formerly TechnoScout® 


now $79.95 + s&h 
now $99.95 + s&h 
now $99.95 + s&h 
now $129.95 + s&h 


1998 Ruffin Mill Road 
Colonial Heights, VA 23834 


All rights reserved. © 2007 TechnoBrands*, Inc. 


Bob Dylan: The rerelease of D.A. Penne- 
Don’tLook | baker’s’67 documentary Don’t 
Back | Look Back arrives in abox as 
Deluxe Edition | thick as your average Charles 
Unrated, | Dickens novel. The film—an 
96 mins.,1967 | impressionistic look at Bob 
~ Dylan’s 1965 England tour, 
shot in black and white, with Dylan frequently in 
black moods and nearly always exhibiting white- 
hot creative power—remains a mesmerizing doc- 
ument. It’s artfully, intentionally casual, “sloppy” 
only in the sense of tricking you into thinking it 
was made up on the spot in the way the newly 
electric Dylan was making up a fresh definition of 
rock stardom, and the film reveals new details 
with every viewing. (I had never caught, for 
example, that after Dylan sings “It’s All Over Now, 
Baby Blue” in a hotel room, the British Dylan 
wannabe Donovan murmurs fawningly, improba- 
bly, “I used to know a girl named Baby Blue.”) 
Pennebaker’s 16mm handheld camera doesn’t 
merely follow Dylan on stage, where, solo with 
acoustic guitar and harmonica, he bleats out an 
array of songs including some that would soon 
change rock history with Bringing It All Back 
Home. It also captures Dylan interacting with the 
public: joking sweetly with teen female fans; tear- 
ing a student journalist a new one just because he 
can (Dylan’s deadpan cruelty is as devastating as 
some of his music). And the film takes you into 


‘7 
dees 


te 
ee 


Cool of 
Rock 


An old-school Dylan doc goes 
on the road with the rugged folk 
hero on his track to stardom. 
Witha BY KEN TUCKER 


flture so 


London business offices, where Dylan’s malicious- 

cherub manager, Albert Grossman, is caught 

jacking up his client’s concert fee with sour skill. 
If you compare Don’t Look Back with Martin 

Scorsese’s superb, more conventionally structured 

No Direction Home (2005), which spans decades 

with masterful ease, you might be tempted to 

downgrade Don’t Look Back’s achievement. But 

it’s apples and oranges. Pennebaker was creating 

anew form of documentary on the fly, amethod 

he’d pursue in rock docs like Monterey Pop (1968) 

and his really-needs-a-DVD -distributor Town 

Bloody Hall (1979), about a feminism debate 

between Norman Mailer and Germaine Greer. 
Yet Don’t Look Back doesn’t benefit from its “65 

Tour Deluxe Edition” padding. The second disc of 

outtakes doesn’t add anything to our understand- 

ing of Dylan; the “companion book” is a transcript 

of the dialogue; the photo flip-book of the famous 1 

opening—Dylan’s flash-card version of “Subter- ) 

ranean Homesick Blues”—is pointlessly cutesy. 

The commentary by Pennebaker and road man- 

ager Bob Neuwirth (Dylan’s longtime friend) is 

too kindly, softening the hard edges of Dylan’s 

temper to no good purpose. But nothing can min- 

imize Dylan in top form, as when he tells a stupefied 

reporter, “I’m just as good a singer as Caruso.” That 

this both is and is not true, simultaneously, is one 

aspect of what makes Dylan great. Buy the remas- 

tered single-disc edition to look back in awe. B 
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Head Case 


Ferrell drops the farce and opts for a 
true character in search of an author. 


BY JEFF LABRECQUE 
Admit to liking Girlfriends—now 
Stranger | Harold Crick isa dull boy: He J in season 7 on The CW—and 
Than Fiction | counts brushstrokes when he bs 4 people snicker in a way that 
Will Ferrell, | Cleans his teeth. His favorite makes me want to cry into 


my crab cakes: Laugh track 
(snort)? Three-camera setup 
(snort)? Self-contained plots 
(snort, snort)? Fans don’t 


Maggie _ word is integer. Nevertheless, 
Gyllenhaal | a Voice (Emma Thompson) 
PG-13,113 mins., | enters his head, narrating his 


2006 | most mundane tasks. And even nead to buy the extras- 


— when the annoying intruder free set to catch up (BET airs 
announces Harold’s imminent doom, his insipid twice-weekly marathons)— 
existence as an IRS employee receives a jolt. discs are just so much easier 

Screenwriter Zach Helm mines elements of to hide than an overloaded TiVo. Trust me: Girlfriends is fall-on-the-floor 
The Truman Show and Groundhog Day, trapping funny. In season 1 (Unrated, 471 mins., 2000-01), Joan (Tracee Ellis 
his protagonist in an existential drama beyond Ross) beds a man ina girdle, dates an underperforming sex addict, and 


stalks Sinbad. Her pals—young mom Maya (Golden Brooks), mooch Lynn 
(Persia White), and gold digger Toni (Jill Marie Jones)—school her in 
plushophilia, chin hairs, and guest star Terrell Davis. But | like her best 

: F ; opposite work pal William (Reggie Hayes), the six-foot-plus mama’s bo 
ness. Smitten with s tax-cheating baker (Gyllen- ah “stylishly retro sini tga Afro" te corny pha a iubekewbie 
haal, never as radiant), Crick wins her over with he asks Joan if he can bend her ear, then reaches out and twists it. After 
his desperate vulnerability. When she finally that, | started watching already sitting on the floor. —Aubry D’Arminio 
embraces him after his dulcet rendition of 
Wreckless Eric’s “Whole Wide World,” any trace 
of Ron Burgundy and Ricky Bobby is gone. 

The modest featurettes, which celebrate 
obscure crew members and offer a tour of the 
Chicago shoot, are a bit too self-congratulatory. 
The fascinating exception is “Picture a Number,” 
detailing the special effects that provide an on- 
screen window into Crick’s analytical mind. They 2 
enliven Crick when he’s counting steps or calcu- The Heart of Tideland 
the Game | Jodelle Ferland, 
PG-13, 98 mins, 2006 | Jeff Bridges 

| R,121 mins., 2006 


his control and challenging him to become the 
hero of his own life. As Crick, Ferrell imbues his 
trademark incognizance with irresistible sweet- 


Pewee nn nn nnn nnn nnn nnn nnnno=s 


Readers after another 
hallucinogenic dose of 
Gilliam-directed weird- 
ness should consider 
The Fisher King (1991), 
his previous collabora- 
tion with Bridges. Or 


lating equations, but it’s Ferrell’s minimalist 
acting that makes Stranger repeat viewing. A~ 


N¥HL UZONYELS 


This rousing doc follows a 


Brush crush: >. Seattle high school girls’ | Near the end of Tideland, Brazil (1985). Or Fear : 

_ Ferrellas basketball team, their tax- | heroine Ferland tells dad and Loathing in Las : 
fj seable loser professor coach, andtal- | Bridges: “We'll be a happy Vegas (1998, below). 3 
Sick ented but troubled star | family!" As Bridges, by Orthey could just Ed 

: i | ¢ throw a dart at the g 

point guard DarnelliaRus- | then, is not only dead but former Python's film- 3 

sell through six tumultuous | has been stuffed by a mad ography. But the best z 

Ward Serrill had spent | arguable. Nor is that the cleanser is Time Ban- : 


more time delving into the 
players’ off-court lives 


only doubt-inducing 
aspect of a movie that 


dits (1981), in which he 
also put a child at the 
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andlesstimeinthegym. | tracks the semi-romantic center of his cinematic 

EXTRAS A routine direc- | bond between Ferland’s dreamscapes—but 5 
tor's commentary (where | prepubescent orphan with (mostly) far more 3 
we learn that Serrill’s and a mentally challenged Upbeat rasnites=-CC : 
original intention was to adult. Still, Terry Gilliam’s MO Ey 3 
chronicle a single season); grim fairy tale is another & 
a mixed bag of 12 deleted fantastic(al) showcase for & 
scenes; and a series of his visual talents. EXTRAS : 
post-Game interviews that | include commentary and : 
reveal more of Russell's | docs larded with entertain- a 
personality than the film | ing contributions from : 
itself. B —Nick Spagnoli Gilliam.B —Clark Collis = t_----.-------------------! 2 
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A Good Year 
Russell Crowe, 
Albert Finney 
PG-13, 118 mins., 2006 


After he inherits a French 
vineyard and estate, calcu- 
lating businessman Max 
(Crowe) hopes to sell it 
and get back to his high- 
powered London life. In- 
stead, a Provencal trifecta 
of food, wine, and women 
teaches him about joie de 
vivre. EXTRAS Skip the 
videos of Crowe's band 30 
Odd Foot of Grunts in favor 
of the behind-the-scenes 
featurettes Postcards From 
Provence. The cast and 
crew's joie de filmmaking 
is evident in the interviews 
with everyone from direc- 
tor Ridley Scott to the on- 
set dog trainer. The film 
should be so easily charm- 
ing. B —Hannah Tucker 


Tenacious D in the 
Pick of Destiny 
Jack Black, Kyle Gass 
R, 95 mins., 2006 


It's an origins tale, a love 
story, an excuse to see 
John C. Reilly dressed up 
like Sasquatch. To win an 
open-mike night and pay 
their rent, the wannabe 
Golden Gods break into a 
museum to steal a guitar 
pick forged from the tooth 
of Satan (Foo Fighters 
frontman Dave Grohl, in 
seven and a half hours’ 
worth of makeup). 
EXTRAS The deleted 
scenes, making-of, and 
twin commentaries rock, 
but the recording-studio 
featurette (which shows 
JB and KG using a rhyming 
dictionary to find matches 
for rock and c---) rules. 
B+ —Moandi Bierly 


Fifty Pills 
Lou Taylor Pucci, 
Kristen Bell 

Unrated, 83 mins., 2007 


Here's a mystery even 
Veronica Mars couldn't 
solve: Why does Pills 
squander our favorite TV 
sleuth in a do-nothing role? 
Bell gamely plays the love 
interest of a goody-goody 
college freshman (Thumb- 
sucker's Pucci) forced to 
sell 50 Ecstasy pills in one 
day to earn tuition money. 
The direct-to-DVD indie 
keeps the cutesy premise 
fresh with clever cameos 
(American Pie's Eddie Kaye 
Thomas plays a doper with 
a Diff'rent Strokes fetish), 
but wasting Bell—even in 
the EXTRAS (come on, 
she's barely in the making- 
of!)—makes Pills a funky 
trip. B= —Paul Katz 


Worth the Upgrade? 
‘ALEXANDER’ 


The toga party’s still not over: Oliver Stone takes a 
three-and-a-half-hour crack at his Colin Farrell epic in Alexander 
Revisited: The Final Cut (Unrated, 214 mins., 2004). 


ORIGINAL 


First there was the 175-minute theatrical 
version that included a Stone commentary 
plus assorted extras. This was followed bya 
“newly inspired, faster-paced, more action- 
packed” 167-minute Director's Cut that 
uninspiringly gelded Alexander's bisexuality. 


—_ 


Stone calls his latest reimagining a “break- 
through,” unencumbered by studio interfer- 


ence or censorship. That meant reshuffling the time-hopping narrative, amping up the 
gore in already-terrific battle scenes, and fleshing out the homoeroticism. Alexander's 
Persian eunuch lover Bagoas (Francisco Bosch) now does more than put out a candle 
in a bedroom scene with Farrell's butt-naked warrior. On the downside, the star's 
blaring blond hairdo remains distractingly unfortunate. (Couldn’t they tone it down 
with CGI?) But Angelina Jolie's campy mama, fortune-teller accent and all, is oddly 
right. Without her, what do you have? Lots of guys gabbing, hugging, and fighting. 


While still more Cecil B. DeMille cheesy than David Lean classy, this extras-free— 
dare | say richer—Final Cut is the one to watch. —Tim Purtell 


THE CHART 


DVD SALES 


CINDERELLA 
Il: ATWIST 
IN TIME 


The third chapter 
of Disney's classic 
fairy tale is the belle 
of the DVD ball. 


CINDERELLA III: A TWIST IN... 


© It’s not so happily ever 
after when Cinderella’s evil 
stepmother turns back time 
to ensure the glass slipper 
fits stepsister Anastasia 
instead. (Thank goodness 
talking mice Gus and 

Jaq are there to help!) 

And hang out through the 
end credits: That's ‘Heroes’ 
star Hayden Panettiere 
singing “I Still Believe.” 


FLAGS OF OUR FATHERS 


FLICKA 


© Tim McGraw adds “My 
Little Girl” to the sound- 
track and stars with Maria 
Bello as the parents of 
plucky Alison Lohman. 


ee 


OPEN SEASON 


THE GRUDGE 2 


THE MARINE 


FLYBOYS 


CHARMED: SEASON 7 


HOLLYWOODLAND 


THE GUARDIAN 


RUNNING WITH SCISSORS 


© In the extra “A Personal 
Memoir,” author Augusten 
Burroughs discusses his 
initial aversion to optioning 
his book and how a single 
meeting with director Ryan 
Murphy changed his mind. 


CARS 


FACING THE GIANTS 


GRIDIRON GANG 


SOURCES: 
t 


BARNYARD 


THE ILLUSIONIST 


LITTLE MISS SUNSHINE 


THE DEVIL WEARS PRADA 


PIRATES OF THE CARIBBEAN... 


VIDEO BUSINESS FOR THE WEEN ENDING FEB, 10, 2007; NIELSEN EDI * IN MILLIONS 
THEATRICAL GRADE 
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IBIBIC 


AMERICA 


Model citizens: 
Banks and 
Nigel Barker 


” 
= 
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Top Design Headlines suggest that 
Wednesdays, | America’s claims to global Top- 
10 p.m. | dom are onshaky ground 


Bravo | these days. But here at home 


America’s | W¢@ know that we area country 

Next Top of Incredibles, and each one of 
Mode! _usisawinner. Evidently, the 
Wednesdays, | Only thing we winners enjoy 


8p.m. even more than having it our 
TheCW | way is watching strangers on 
television hustle to have it 
their way, mowing down obstacles in their path. It 
matters little whether the challenges on shows 
like Survivor, Project Runway, American Idol, or 
Top Chef involve building a fire, sewing frocks for 
dogs, singing Barry Manilow covers, or creating 
appetizers with ingredients from a vending ma- 
chine. Instead, a gleeful (or better yet, demented) 
onscreen expression of dog-eat-dog spirit is 
enough to unite us average-schmo Tops at home 
in the common cause of rooting for one favored 
hottie or another to blow all the other hotties away. 
As the gods of imitative programming prefer it, 

the premiere of the new creativity-based throw- 
down Top Design coincides with the new season— 
excuse me, cycle—of the old hair-dryer-based 
tournament America’s Next Top Model. And that’s 
good news for students of competition reality se- 
ries and fans of time-lapse photography involving 
car traffic in L.A. Because between the two shows, 


a viewer can get a top-drawer education in two 


classic American styles of winning: On Top Design, 


the prize goes for doing something, while ANTM 
demonstrates the even more irresistible national 
notion that a winner just has to pose, to emote, to 
pretend to be. And while she’s at it, be skinny. 

Top Design is, of course, Bravo’s successor to 
Top Chef, which is, in turn, Bravo’s successor to 
the classier-than-both Project Runway. And asa 
third-generation production out of the canny, witty 
Bravo factory of gay-straight-bi-trans-friendly 
lifestyle infotainment, the series arrives with the 
benefit of an already successful template—and 
the constraints of the same. Boyish, singsongy 
designer Todd Oldham serves as host where anes- 
thetized celeb Padma Lakshmi and fertile Teuton 
Heidi Klum presided before. The judges include 
larky design entrepreneur Jonathan Adler, steely 
magazine editor Margaret Russell, and dolled-up 
interiors princess Kelly Wearstler where Tom 
Colicchio or Nina Garcia previously glowered. 

The competing designers are given wacky 
clients (a “mystery celebrity” who turns out to 
be Alexis Arquette, a bunch of kids), wacky 
themes, wacky deadlines, wacky budgets. Product 
placement is so casually brazen as to be amusing, 
for those who agree not to be appalled. Each 
challenger arrives with his or her personality 
groomed for easy identification: the bossy girl, 
the Midwestern family man, the gay elf, the 


Tube 
‘Tops 


Model is still fetchingly fierce, 
but Bravo's new Design is 
already showing some wear. 
BY LISA SCHWARZBAUM 


+ Tyra Banks played 
a doll who came to 
life ina 2000 ABC 
movie called Life-Size 
(above), costarring 
Lindsay Lohan. 

+ Inthe early 90s, 
Top Design’s Jona- 
than Adler was a 

film agent at William 
Morris. He quit to 
start a ceramics line. 
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attractive older woman (by which Bravo means 
older than 30), the guy-who-looks-like-the- 
other-guy. Top Design is, truth to tell, a bit worn- 
out, the conflicts as overused as the Asian-y, lime 
green hues showing up on too many of the con- 
testants’ walls and throw pillows. Plus, I keep 
expecting Todd-the-camp-counselor to announce 
that it’s time for volleyball, or arts and crafts. 

But at least, once past the bickering, the 
stressing-out, and the boasting about looking out 
for No. 1, these aspirants have got to produce 
something. And we can see and judge the some- 
things they come up with for ourselves (as op- 
posed to taste for ourselves, which was impossi- 
ble with Top Chef, no matter how fiercely Marcel 
worked his mousse). Each competitor can 
swagger up the wazoo for the benefit of the TV 
camera, but each also has either got the goods or 
not. I like that in a creative competition; it’s so 
elegantly mid-century modern! 

America’s Next Top Model says: Later for that 
talent stuff, girlfriend. (We’re all girlfriends when 
we watch ANTM.) Those who love (or even love 
to hate) the show know that actual potential for 
Top Model-dom in the real world has little to do 
with why we watch. Or why Tyra Banks and her 
sidekicks favor one poser over another. This sea- 
son, we’ve gota girl who cries alot and swears 
that every breath she takes is for her baby son. 


There’s the girl who’s a Russian immigrant bride, 
the girl who’s intellectually vain (to be fair, she’s 
the only one, yikes, who claims ever to have heard 
of legendary photographer Richard Avedon), the 
gawky, biracial punk, and the breadstick-thin 
Latina with a lot of mouth. There are also two, yes 
two, “plus-size” girls, an attraction the now juicier- 
size Tyra proudly points out as if she has funded 
an eating-disorder clinic in New Orleans. 

I mock because I marvel: By now ANTM runs 
like a dream, a crazed circus of hair snarls and 
temperament snarls. Who’s on top? The answer is 
easy: all of us slobs who get to judge at home. Top 
Design:G* America’s Next Top Model: 


Bed heads 
Oldham and 

2 Design 
contestant 


“Top Design is 
a bit worn-out, 
the conflicts 
as overused as 
the Asian-y, 
lime green hues 
showing up 
on too many 
throw pillows.” 


‘CRASH’ 5 


course ~~” ‘Black’ Mood 


PAULHAGGIS (_ } 


TV-OGRAPHY: NBC's glum crime dramais an 
OneDayataTime ~ lrish stew of Mob and family ties. 
wine) BY KEN TUCKER 
Diff'rent Strokes 

writer (1983) It’s ironic that NBC put Studio 

The Facts of Life 60 on the Sunset Strip on hiatus 
writer (1984-1986) Mondays, to launch The Black Donnellys: 

thirtysomething 10p.m. Both come from esteemed 


NBC writers (Aaron Sorkin for 60; 
————s Crash’s Paul Haggis for Don- 


writer and producer 
(1987-1988) 


LA. Law :  nellys); both are shot in somber amber-brown 
writer (1994) : hues to signal their serious artistic import. 
Family Law : But whereas 60 was meant to be a thinking 


co-creator and director 
(1999-2001) 


Walker, Texas Ranger 
co-creator 
(1993-2001) 


viewer's froth, The Black Donnellys is a thinking 
viewer's head-scratcher: A dense family saga 
about four shady Irish brothers in a rough New 
York neighborhood who mix it up with Italian 
mobsters, the series is equal parts thriller and 
soap opera. I'd break down all the boys for you, 
but they’re just varying degrees of hotheadedness, 
with Tommy (Jonathan Tucker) the smartest. 
That means that he feels conscience pangs when 
he has to kill and double-cross, and he’s the lucky 
unlucky guy whom gorgeous Jenny (Olivia Wilde, 
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Wisegquy end 
gal: Tucker 
and Wilde 


The O.C.’s most-excellent lesbian) falls for. 

The network emphasizes Haggis’ Crash credit, 
but it’s his 1996 TV series EZ Streets, a short-lived 
muddle, that Donnellys really resembles. Haggis 
equates the slow revealing of character and plot 
with classy writing; you'll probably experience 
it as stuff you can see coming a mile away. 

The acting is uniformly excellent, but the 
guy who’s the chief Irish villain (Peter Greene) 
is saddled with a lame device—he carries an ax 
rather than a gun. Chop-chop, no bang-bang. 
Good luck, all: Following Heroes with these 
morose antiheroes is gutsy and, like these char- 
acters, probably doomed. 


BRAFF: ERIC C 


GILMORE GIRLS 


TER: BROTHERS & SIST 


THE SUBPLOTS THICKEN 


Yeah, yeah, it's hard to come up with exciting secondary story lines. But 
right now there are just too many misguided subplots derailing some of our 
favorite shows. Some ideas on undoing the damage. —Jessica Shaw 


HEROES (NBC) 

The Subplot Niki/Jessica's dual personality The 
Problem One personality gets stuck in the mirror 
while the other looks on with an evil glare? Isn't the 
first season too early to be stealing from Melrose 
Place—or, worse, Days of Our Lives? Our Solution A 
third personality emerges and kills the other two. 
Then, during sweeps, she uses the knife on herself. 


BROTHERS & SISTERS (ABC) 

The Subplot Tommy and Julia's pregnancy (courtesy 
of a brother's sperm) The Problem Next to the other 
four complex sibs, Tommy and his bland 'n’ blond 
wife make us want to flip the channel. Our Solution 
Tommy and Julia buy a vineyard way up north and 
return only for holiday episodes when Nora's 
manipulative mom can counteract their lameness. 


GILMORE GIRLS (THE CW) 

The Subplot Lorelai’s annoying ex Luke and his irk- 
somely precocious daughter, April The Problem First 
it took forever for Lorelai to dump the hangdog hash- 
slinger, and then we had to endure his pointless cus- 
tody battle. Our Solution Luke learns that the DNA 
test was somehow wrong. He's so upset that he leaves 
Stars Hollow for an ashram and never, ever returns. 


SOUND BITES 


“Abhh, Billy. After the Arctic 
and the Pacific, you’re my 
favorite Ocean.” 

—J.D. (ZACH BRAFF), WHILE LISTENING TO “CARIBBEAN 
QUEEN (NO MORE LOVE ON THE RUN),” ON SCRUBS 


“My mother used to tell me every day is my 
birthday...but that was to cover for her 
addiction to beer and cake. It ended up killing 
her, on what turned out to be my real birthday.” 
—JAY (JAY JOHNSTON), ON THE SARAH SILVERMAN PROGRAM 


“We know Rob and Amber because, obviously, 
we live on the planet.” 

—OSWALD, DESCRIBING HIS REALITY-SHOW-VETERAN 
COMPETITORS, ON THE AMAZING RACE: ALL-STARS 


“According to a new survey, 26 percent of 
people say they have a crush on someone they 
work with. Unfortunately, the survey was 
taken at NASA.” 

—CONAN O'BRIEN, ON LATE NIGHT 


“Yeah, if you’re a Smurf.” 

—BARNEY (NEIL PATRICK HARRIS), RESPONDING TO LILY'S 
(ALYSON HANNIGAN) ASSERTION THAT FRIENDS ARE 
SUPPOSED TO “MAKE EACH OTHER FEEL GOOD,” ON HOW! 
MET YOUR MOTHER 


THE CHART 


DOWNLOADED SHOWS 


THE OFFICE 


The bat-tastic Feb. 
15 episode of the 
NBC sitcom, directed 
by Buffy creator Joss 
Whedon, was the 
most downloaded TV 
show on iTunes. 


THE TOP 20 


THE OFFICE “Business School,” NBC 


GREY'S ANATOMY “Drowning on Dry Land,” ABC 


© The much-hyped ferryboat disaster episodes 
are proving a happy accident for ABC. The second 
installment in the three-part February sweeps 
event, featuring Meredith hovering between life 
and death (hi, Denny!), was highly downloaded. 


LOST “Flashes Before Your Eyes,” ABC 


BATTLESTAR GALACTICA 
“A Day in the Life,” Sci Fi Channel 


HEROES “Run!,” NBC 


24 “2:00 P.M.—3:00 P.M..” Fox 


THE OFFICE “Phyllis's Wedding,” NBC 


24 "1:00 P.M.—2:00 P.M..,” Fox 


DESPERATE HOUSEWIVES 
“The Little Things You Do Together,” ABC 


GREY’S ANATOMY “Walk on Water,” ABC 


SCRUBS “My Perspective,” NBC 


BATTLESTAR GALACTICA 
"The Woman King,” Sci Fi Channel 


© Sci Fis critically acclaimed fanboy phenomenon 
continues to prove a popular iTunes download, with 
three showings in the top 100. 


LOST “Not in Portland,” ABC 


PSYCH “Game, Set... Muuurder?,” USA 


HEROES “Distractions,” NBC 


THE DRESDEN FILES “Rules of Engagement,” Sci Fi Channel 


THE OFFICE “Ben Franklin,” NBC 


30 ROCK “The ‘C’ Word,” NBC 


CSI “Monster in the Box.” CBS 


© When it comes to iTunes downloads, CBS is 
seriously lagging behind network competitors ABC, 
NBC, and Fox. This episode of ‘CSI’ is the highest- 
ranking CBS show, with the next closest being 
another ‘CSI episode at No. 83. 


DESPERATE HOUSEWIVES “| Remember That,” ABC 


OFF THE CHART Comedy Central's ‘The Sarah 
Silverman Program’ (28th, 37th, and 48th) is not 
only aratings success for the cable network but also 
ahiton iTunes. Fans of the comedian’s well-received 
new series will be happy to know that Silverman 

and her program have recently gotten the green light 
for a second season of offensive fun. 


DAY OF FEB. 20.2007 SOURCE: TUNES 
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BY ALYNDA WHEAT 


WA i C H Aday-to-day guide to notable programs* 


Emmy on the 
line? Chandler 
makes the calls 
as Coach Taylor 


WEDNESDAY 2.28 


8-9pm 


Friday Night Lights nac,1v-rc 


What's happening on network TV's best drama? The Taylors 


have an uninvited guest, Smash’s girlfriend goes off her meds, 


and Jason and Lyla are on the skids. But none of that really 
matters, because even if this were an episode about football 
drills, it’d still be the best-acted, most authentic hour out 
there. Still, you're not watching. What are you missing? Bril- 
liant arcs on Alzheimer's, sexual betrayal, and racism, plus 
Emmy-worthy turns by series regulars Kyle Chandler, Connie 
Britton, and Zach Gilford. It's time to get in the game, folks. A 
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Monday 2.26 


Marathon Alert! 


Ego Trip’s The (White) 
Rapper Show 

VH1, TV-14-DL 

The affirmative action of 
rap lets you catch up before 
tonight's season finale at 
10 p.m. It's so heartening to 
see white people succeed. 


Series Debut 


My Life as a Child 
TLC, TV-G 

Their lives as kids? With 
cameras in their hands as 
budding documentarians. 
Our lives as kids went by in 
a blur on a Sit 'n Spin. 


Prison Break 

Fox, TV-14-LV 

Yes! The guys have proof 
that Linc is innocent. Now 
about those 92 felonies 
they've committed since... 


Two and a Half Men 
CBS, TV-14-L 

Evelyn doesn't like who'd 
attend her funeral, so she 
gets a more professional 
caliber of mourner. Evelyn is 
what we call a “planner.” 


Girlfriends 

The CW, TV-PG-DL 

Aaron and Joan decide to 
be honest about everything... 
except for that part about 
Joan sleeping with Aaron's 
friend while the guy was 
married. That doesn't count. 


Women on 

Death Row 2 

WE tv. TV-14-DLV 

Doc in which four women 
share who they are and what 
they did—and their thoughts 
about where they're going. 


Rules of Engagement 
CBS, TV-PG-DL 

Audrey thinks Jeff loves the 
Knicks more than he loves 
her. Then he gets mad when 
she makes him late for a 
game. Man, the Knicks 
screw everything up. 


Great Performances: 
Sting: Songs From 
the Labyrinth 

PBS, TV-G 

Your man Gordon shows 


he's got mad love for 16th- 
century composer John 
Dowland. *check local listings 


M PREVIEW 


Building a Dream: 

The Oprah Winfrey 
Leadership Academy 
ABC, TV-PG 

Oprah Winfrey does a lot 
more than just berate 
lying authors and bestow 
diamond earrings on 
Hollywood legends. The 
talk-show host is also a 
humanitarian, as shown in 
this special, which docu- 
ments the opening of her 
28-building school for 
disadvantaged girls in 
South Africa. The docu- 
mentary takes a peek at 
both the school’s develop- 
ment and the inspiring 
young women who now 
roam its halls. —Tim Stack 


*TIMES ARE EASTERN STANDARD AND ARE SUBJECT TO CHANGE 
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DEBUT 


MINSIDE LOOK 

9:30-10Pm 

Are You Smarter Than a 5th Grader? Fox, TV-PG 
If you thought dignity was up for grabs in Man vs. 
Beast, check out this Fox game show in which players 
stand in a classroom setting and try to win $1 million 
by answering elementary-level questions about stuff 
like math and geography. They can even cheat by 
enlisting the aid of...fifth graders. “It's funny to see 
44-year-old accountants going, ‘I want to look at his 
paper. Would that be all right?’" says host Jeff Fox- 
worthy. “It's like, ‘I hope you're proud of yourself, be- 
cause he’s wearing superhero underwear right now.’” 
Let the intelligence wedgies begin. —Dan Snierson 


Thursday 3.01 


8-9pm 

Gilmore Girls 

The CW, TV-PG 

Another wacky Gilmore! 
Rory lands a plum job 
interview, Lane's having a 
baby shower, and...oh, who 
are we kidding? There's no 
love anymore, you're just 
hanging on out of habit. 


10-10:30Pm 

The Agency 

VH1, TV-14 

It'll probably inspire 
untold eating disorders, 
but somehow hearing a 
stick-thin model called a 
“cow” makes it worth it. 


10-10:59Pm 

Law & Order: SVU 
NBC, TV-14-DL 

Benson chats with a 
shrink about why “some 
of her actions have led to 
tensions with...Stabler.” 
Actions? No, inactions. 
Liv, hon, try putting out. 


8-9Pm 

Survivor: Fiji 

CBS 

“The winning tribe...is 
given fish, spices, and a 
king-size bed,” on the 
next Survivor: Wal-Mart. 


Fr 

' 9-10pM 

: Supernatural 

! The CW, TV-14-LV 

‘ Okay, Superfans! Got your 
: postcards (I did like the 

: one with crawfish). But 

: you coulda just e-mailed. 


9:30-10pm 

30 Rock 

NBC, TV-14-D 

30 is cooler than 60: LL 
Cool J, Ghostface Killah, 
and Wayne Brady guest. 


10-11pm* 
Soundstage 

PBS, TV-G 

Emmylou Harris and Mark 
Knopfler don't just sing, 
they sang. *check local listings 


Hosts Jewel and 
Cawboy Troy 


SEASON 
FINALE 


MPREVIEW 

10-11:05pm 

Nashville Star USA 

Even American Idol also-rans like Kellie Pickler, Josh 
Gracin, and now—gulp—Bucky Covington appear to be 
having better luck in Nashville than half of this 
show’s winners. But we've got high hopes for Angela 
Hacker (part Bonnie Raitt, part Tanya Tucker), who 
we're hoping will be duking it out with her brother Zac 
(all Taylor Hicks) in tonight's final round of season 5. 
If y'all went crazy and gave one of them the boot last 
week, you deserve Bucky. And Kellie. (Josh? He’s 
actually pretty good.) —Mandi Bierly 


Wednesday 2.28 


7-8:30Pm 

Black Sun 

Cinemax, TV-14 

Alfonso Cuar6n (Children 
of Men) exec-produces 
this documentary about 
a man who's blinded ina 
mugging, then chooses 
to travel the world...alone. 


8-9Ppm 

Jericho 

CBS 

Heather leads an away 
team to find equipment. 
Huh? Whatev—like you 
haven't used “away team” 
in normal conversation. 


8:30-9Pm 

The Knights 

of Prosperity 

ABC, TV-PG-L 

That damn fool Eugene 
goes and falls in love with 
his next target, Kelly Ripa. 
When would she have 
time? She's got three kids, 
a husband, and a Regis. 


Friday 3.02 


Season Finale 
9-10Pm 

Monk 

USA, TV-PG-V 

Monk goes to the hospital 
for a bloody nose, which 
could mean something 
serious (fingers crossed). 


Season Finale 
10-11pm 

Psych 

USA, TV-PG-L 

Psych goes all Girl, Inter- 
rupted when Shawn uses 
his third eye (the lazy one) 
to look into the murder of 
a sorority girl at a haunted 
mental facility. 


Music Legend Alert! 
MipnicHt-12:30am 
Russell Simmons 
Presents Def Poetry 
HBO, TV-MA 

Carole King keeps it real, 
trading verse with the 
word nerds on HBO. 
Snaps, Natural Woman. 


1 


10-11pm 

Lost 

ABC, TV-PG-LV 

So we found out what 
happened to the kids and 
what Jack's tattoos mean, 
but here’s the real query: 
Who's Hurley's dad? Is it 
(a) Jerry Garcia, because 
Hurley's cool like that, 
(b) David Crosby—hey, he 
was giving it away—or 
(c) Cheech Marin, which 
you knew because you're 
biometrically wired to the 
Lost sites to get a mild 
shock whenever anything 
this important comes up. 


MASKED REVENGER 


10-1T1pm 
Medium 
NBC, 
TV-14-V 


Psychic 

killer Eric Stoltzis 
obsessed with Allison. 
The good/bad news: He 
wants her for her mind. 


PREVIEW 


8-10Pm 

38th NAACP Image 
Awards 

Fox, TV-PG-L 

Previous Image award 
winner LL Cool J should 
have no problem hosting 
the awards show's first 
live broadcast. He'll 
keep things jingling as 
CNN anchor Soledad 
O’Brien and activist/ 
singer Bono get special 
awards, and the TV dad 
of a generation, Bill 
Cosby, is inducted into 
the Image Awards Hall 
of Fame. —Abby West 
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Saturday 3.03 


ee 
AS A - 


Robin Hood 

BBC America, TV-PG 

Fad hairstyle, “It” band, 
Robin Hood update—every 
generation gets one. This 
time it’s Jonas Armstrong 
(Teachers) as the impish 
Timberlake of an outlaw— 
more boy than man, but 
still cool enough to get 
away with it. Tonight we 
get prologue on how the 
lord of the manor became 
the rogue of the woods, 
and for the willing, it’s still 
a story worth hearing. B 


Series Debut 


El Tigre: 

The Adventures 

of Manny Rivera 
Nickelodeon, TV-Y7-FV 
Manny's dad is a superhero 
and his grandfather a villain, 
so we can see why Manny 
has that Harry Potter am / 
truly good or truly evil? 
existential agita going. 


They Come Back 

LMN, TV-PG 

A “damaged” psychologist 
(is that a prerequisite these 
days?) treats a patient 
who literally has demons. 


Sacrifices of the 
Heart 

Hallmark, TV-G 

First Daughter Patti Davis 
wrote this TV movie on 
Alzheimer's starring Ken 
Howard and Melissa Gilbert. 


Series Debut 


Designer to the Stars: 
Kari Whitman 

WE tv 

Kari's a designer and an 
animal rights activist, so 
an elephant-skin couch 
with, say, puppy-fur fringe? 
Probably not happening. 


Talkshow With 
Spike Feresten 

Fox, TV-14-DL 

Jason Alexander guests. 


The Erotic Traveler 
Cinemax, TV-MA 

See? This is why HBO has 
a sister network: So there's 
a place to put smut without 
ruining HBO's classy cred... 


Cathouse Season 2 
HBO, TV-MA 
..never mind. 


The Robber Bride Oxygen, TV-14-Dv 

Weeds’ ganja-slingin’ mama Mary-Louise Parker never 
seems without her mantle of coolness, a detachment 
that would let “I could kill you in your sleep” trip off her 
tongue as lightly as “pass the butter.” In this Margaret 
Atwood adaptation, she manages to be passionately 
frigid, stealing into the lives of three vulnerable women 
and snatching from each what they care about most. 
You won't be shocked that someone is accused of 
doing society the kindness of bumping the world’s 
best frenemy off. To say any more would be to say too 
much—just know that the cast is solid, the story con- 
voluted without being confusing. And MLP? Ice. B+ 
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9-Tlpm 

The Dark Ages 

History 

Plague, crusades, anda 
mini ice age—the period 
between the fall of 

the Roman Empire and 
A.D. 1000 may have been 
dark, but dull? Hardly. Yes, 
this special kicking off 
Barbarians Week can get 
bogged down in detail, but 
the Braveheart-worthy 
description of an execu- 
tion technique known as 
“the bloody eagle” kinda 
makes it all worth it. B 


8-9Spm 

Explorer: Aryan 
Brotherhood 

National Geographic, 
TV-14-V 

Tonight they tackle the 
white supremacist gang; 
tomorrow it's North Korea. 
Let's sic ‘em on each other 
and not root for anybody. 


SERIES DEBUT 
8:30-Spm 


It’s 1994, which means 
Clinton's prez, we're all 
thinner, and 32-year-old 
Glen (Rob Corddry) has 
kissed only one chick. 


9-10Pm 

Rome 

HBO, TV-MA 

Sush Octavian tries to 
impose moral order on the 
citizens, but his family has 
a hard time obeying. 


10-11Pm 

The Apprentice: 

Los Angeles 

NBC, TV-PG 

Snoop Dogg's in the house! 
The house, mind you—the 
Dogg don't stay in no tent. 


Season Premiere 
10-10:30Pm 

The Girls Next Door 
E!, TV-PG 

It's Christmas at the Play- 
boy mansion, complete 
with fake snow, a trio of ice 
princesses, and an old man 
with a plunger on his head. 
Damn shame it ain't Hef. 


Series Debut 
10:30-11:30Pm 
Paradise City 

E!, TV-PG 

Life in Las Vegas, brought 
to you by Ryan Seacrest 
Productions. Yep, Ryan is 
actually someone's boss. 
Funny how fast you can 
feel like that Winner guy. 


> “Coming up» 
_ .snake eyes: Dice 


hoe 


SERIES 
DEBUT “| 


10-11pm 

Dice Undisputed V1, Ty-14-DL 

“People are pissed off...they need a comic hero,” says 
Andrew “Dice” Clay, possibly referring to people who 
find Dane Cook too cerebral. The Diceman is now di- 
vorced, fat, puzzlingly convinced that weight-lifting 
gloves look cool, and on a comeback quest to play 
Giants Stadium—so it was inevitable that VH1 would 
give him a reality show as part of their has-been 
hiring binge. When the Diceman boorishly argues with 
his fiancée and berates the doofus road manager who 
screws up his gigs, it's unclear whether this is all 
meant to be a joke or a tragedy. Then again, his ‘BOs 
success was alittle bit of both. C—Josh Wolk 


Presenting the all-new CR-V. It’s something new to crave. 


crave.honda.com 1-800-33-Honda_ €&xX-L model shown. WEBER and the KETTLE CONFIGURATION are 
2006 American Honda Motor Co., Inc. 


registered trademarks of Weber-Stephen Products Co, Used with permission 


CR-V 


Mouthwatering good looks. Vehicle Stability Assist™ And available Real Time 4WD*™ Drooling yet? 
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Then 
And Now 


A new CD by the Stooges 
doesn’t reach the unhinged 
heights of their three classics. 
BY DALTON ROSS 


History is littered with once- 
vital rock acts whose reunion 


The Stooges; _— efforts couldn’t come close to 
FunHouse = capturing the oomph of the 
(Elektra) original outings. So let’s take a 
Raw Power look at Iggy Pop’s seminal 
(Columbia) SF >, 
: pre-punk outfit, the Stooges, 
The Weirdness : 
(Virgin) who are back with a new al- 
Rock | bum titled The Weirdness. 


When other bands of the late 
*60s/early ’70s were busy singing about peace, 
love, and understanding, Iggy was out to search 
and destroy. He smeared peanut butter all 
over himself and crooned about being some- 
one’s mutt—all pretty outlandish stuff. The 
band’s 1969 self-titled debut was a tad un- 
even, with some filler (the 10-minute “We 
Will Fall”) and songs that sounded suspiciously 
familiar (“1969” and “Little Doll” are pretty 
much the exact same tune), but its nihilistic high 
points (“No Fun,” “I Wanna Be Your Dog”) planted 
the seeds of a musical revolution. 

Filled with Iggy’s random yelping and Ron 
Asheton’s buzz-saw guitar, the band’s follow-up, 
1970’s Fun House, was quite simply one of the 
dirtiest, grimiest, and most sweat-stained albums 
ever. It’s hard now to appreciate just how radical 
this record was upon its release, but suffice it to 
say it’s not often you hear a lead singer coughing 
over the music, as Iggy does on “TV. Eye.” The 


The three Stooges: 
Ron Asheton, 

Pop, and Scott 
Asheton (from left) 


album felt primal, unpredictable, dangerous. 
It still does. Even with a rejiggered lineup 
and piss-poor David Bowie production, 1973’s 
Raw Power contained enough dirgy anthems 
(“Gimme Danger,” “Your Pretty Face Is Going 
to Hell”) to cement the Stooges’ reputation as 
the forefathers of punk. They were a band that 
never sold a lot of records, but they mattered. 
The Weirdness, the group’s first full-length 
release in 34 years, may not do either. 
Asheton can still manufacture some cutting, 
blues-drenched riffs, most notably on “Trollin’” 
and “ATM,” but he now seems to be playing 
his guitar less as a weapon and more 
as—gasp!—an instrument. And while 
Iggy has never been a master lyricist—his 
simplicity, such as chanting “I feel alright!” 
about 312 times in a row, has always been his 
charm—there are several stanzas (“She wore 
some short shorts, man, she filled them out/ 
These bodies only come from way down South”) 
that come off more corny than minimalist. 
There are certainly moments of The Weirdness 
that rock. A few of these new Stooges songs may 
even cause you to stand up and take notice. The 
difference is, the old ones made you duck for 
cover. Stooges: DOWNLOAD THIS: “I Wanna Be 
Your Dog” Fun House: DOWNLOAD THIS: “TV. 
Eye” Raw Power: DOWNLOAD THIS: “Search and 
Destroy” Weirdness: DOWNLOAD THIS: “Trollin’” 
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Weller 
Hit Parade 
(Yep Roc) 
Reissue 


This four-disc retrospec- 
tive, which collects 67 sin- 
gles released by U.K. icon 
Paul Weller over the past 
three decades, peaks early: 
The increasingly arty punk 
songs he recorded with the 
Jam from 1977 to 1982 
are as compelling as ever. 
The syrupy, synth-based 
lounge music of Weller's 
next band, the Style 
Council, hasn't aged nearly 
as well. His recent solo 
work—represented here 
by two discs of soul-tinged 
Britpop—is stronger, but 
only seriously devoted 
Anglophiles need this 
exhaustive set instead of 
the single-disc edition. B 
—Simon Vozick-Levinson 
>DOWNLOAD THIS: 
“Start!” 


Dean & Britta 
Back Numbers 
(Zoé) 

Indie Rock 


Dean (Wareham) & 

Britta (Phillips) emerge 
from the rumpled bed 
that was Luna, the 
critically adored New 
York City group that 
disbanded in 2005. 

The crooning couple stick 
to what they know best 
on the dreamy Back 
Numbers, a mix of breathy 
covers (the Troggs, Lee 
Hazlewood) and intimate 
originals spiked with 
Wareham's laconic talk- 
singing and smoothed 
out by Phillips’ icy purr. 
With lullabies like the 
moody, Moog-y duet 
“Words You Used to Say,” 
who needs sleeping pills? 
B—Andy Greenwald 
>DOWNLOAD THIS: 
“Words You Used to Say” 


SATURDAY 

NIGHT LIVE 

Wearing little more 

than a ridiculous wig and 
gold lamé Speedo trunks, 
Murphy brilliantly parodies 
the Godfather of Soul 

in season 9's classic 
“James Brown's Celebrity 
Hot Tub Party” sketch. 


“PARTY ALL 

THE TIME” 

The cheesy but catchy 
Rick James-written 
single from Murphy's de- 
but R&B album, 1985's 
How Could It Be, reaches 
No. 2 on Billboard's 

Hot 100 chart and 

sells 500,000 copies. 


Trans Am 
Sex Change 
(Thrill Jockey) 
Rock 


Though this 14-year-old 
Washington, D.C., trio is 
ostensibly an indie rock 
band, what they really play 
is a kind of prog-rock/disco 
hybrid, mostly instrumen- 
tal—which, judging from 
the vocals on this, their 
eighth album, is probably a 
good thing. Their moments 
of guitar shredding (“Shin- 
ing Path") could bang only 
the dweebiest heads, 

but their grooves stick sur- 
prisingly well (“North East 
Rising Sun"), while "4,738 
Regrets” sounds like the 
best cable-access theme 
ever. Handy for those 
times you wish the mid- 
‘90s had never ended. 
B-——Michaelangelo Matos 
>DOWNLOAD THIS: 
“First Words” 


COMING TO 
AMERICA 

Backed by a funk band 
called Sexual Chocolate, 
Murphy's Randy Watson, 
a Jheri-curled and 
bloated crooner, steals 
the movie with his hilari- 
ous rendition of “The 
Greatest Love of All.” 


Jill Scott 
Collaborations 
(Hidden Beach) 
R&B 


The Philadelphia singer's 
third studio album won't be 
out until later this year, but 
fans can sate their hunger 
with this stopgap com- 
pilation. These 14 previ- 
ously issued tracks from 
other artists’ releases find 
the nimble vocalist teamed 
with urbane MCs (Com- 
mon, Lupe Fiasco), cos- 
mopolitan R&B soulmen 
(the Isley Brothers, Bilal), 
and a few jazzbos (George 
Benson, Al Jarreau). It's 
all reliably tasteful and 
pleasant, though most 

of the airbrushed ballads 
and gentle neo-soul 

drift by without making 
much of an impression. 
B-—Michael Endelman 
>DOWNLOAD THIS: 
“Funky for You” 


1993 


Elvis Perkins 
Ash Wednesday 
(XL) 

Rock 


The typical male singer- 
songwriter m.o.: Boy 
meets girl, boy loses girl, 
boy picks up guitar in order 
to whine about it. Perkins, 
bless him, is not so typical. 
His lilting compositions 
possess a lyrical grace 
that recalls Elliott Smith, 
or even Dylan, though it's 
hard not to read into Wed- 
nesday's melancholy: The 
31-year-old's father, actor 
Anthony Perkins, died of 
AIDS in 1992, and his 
mother, Berry Berenson, 
was killed nine years later 
in one of the 9/11 planes. 
Still, Perkins’ songs are 
neither maudlin nor exploi- 
tative—just quietly lovely. 
B+ —Leah Greenblatt 
>DOWNLOAD THIS: 
“While You Were Sleeping” 


DREAMGIRLS 


“WHATZUPWITU” 
Four years after he 
cracked the Top 40 

with an icky ditty called 
“Put Your Mouth on 
Me,” Murphy drops this 
limp duet with Michael 
Jackson from his ill- 
advised third R&B album, 
1993's Love's Alright. 


Not only does Murphy's 
Early shine in musical 
numbers like “Fake Your 
Way to the Top” and “I 
Meant You No Harm/Jim- 
my's Rap,” but he rivals 
breakout star Jennifer 
Hudson both on screen 
and on the soundtrack. 
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Dr. Dog 
We All Belong 
(Park the Van) 
Rock 


“We've got old news,” 
sing this Philly band on 
their third CD. That's no 
lie. Their giddy lo-fi rock 


addresses good weekends, 


bad trips, and love-ache— 
hardly new topics—and 
evokes the Beatles (or 
Beatles solo projects) 
when not generally con- 
juring ‘70s AM radio with 
spangly guitars, sleigh 
bells, and shout-along 
harmonies. But like pals 
My Morning Jacket, Dr. 
Dog blend “classic rock” 
elements into woozy, 
idiosyncratic songs all 
their own. Even when 
blue, they sound like the 
happiest band in indie 
rock. A= —Will Hermes 
>DOWNLOAD THIS: 
“Worst Trip” 


Spanish Class 


Various Artists 
Forever Changing: The 
Golden Age of Elektra 
Records—1963-1973 
(Rhino) 

Reissue 


Home to the Doors, folk 
thrush Judy Collins, 
soft-rockers Bread, and 
proto-punk scuzzballs the 
Stooges, Elektra Records 
was, in its heyday, a wildly 
iconoclastic imprint with 
a striking history of high 
quality and commercial 
success. There are plenty 
of familiar tunes on this 
five-disc boxed set, but 
the unearthed treasures 
from long-forgotten 
bands like Leviathan 
(sludgy British rockers) 
and Crabby Appleton 
(L.A. power-pop act) 
make it well worth the 
$69 retail price. A —ME 
>DOWNLOAD THIS: 
Love’s “Alone Again Or” 


The Ataris 
Welcome the Night 
(Sanctuary/Isola) 
Rock 


For years, this seven- 
piece punk-pop band 
seemed to have been 
created for the sole 
purpose of filling out a 
mid-level slot on the 
Vans Warped Tour. But 
after years of honing the 
art of the three-chord 
anthem, they have now 
decided to follow the 
late-career path of 
former tourmates blink- 
182. Welcome chases a 
grander sound, paying 
homage to expansive 
’80s icons like the 
Cure and U2. It's solid, 
ambitious stuff, but 
never quite transcends 
its paint-by-numbers 
quality.B- —LG 
>DOWNLOAD THIS: 
“Not Capable of Love” 


J. Lo and Beyoncé have both cannily embraced the lucrative Latin market 
with new singles en espafiol. How do las divas compare? —Nuria Net 


Beyoncé's “Imprescindible” (translation: “Indispensable,” 
from B'Day Special Edition, due April 3). Latin Super- 
Producer Rudy Perez (Christina Aguilera). Dramatic Reading 
“Pobre de ti, largate, me das asco.” (“You poor thing, get out 
of here, you disgust me.") Latin Cred Beyoncé, who recorded 
the “Irreplaceable” remake phonetically, was born and raised 
in Hispanic-heavy Houston. “Amor Gitano,” one of five other 
Spanish tracks on the reissued B’Day, debuted on Telemundo's 
Zorro series. The Bottom Line Beyoncé nails the pronuncia- 
tion on her crossover hit—more lilting and vulnerable than 
past singles—and little of the original's power is lost in 
translation. But the dubbing in the video is distracting. B+ 
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Jennifer Lopez's “Qué Hiciste” (translation: “What Did 

You Do,” from her all-Spanish album, Como Ama Una 

Mujer [How a Woman Loves]), due March 27. Latin Super- 
Producer Julio Reyes (Ricky Martin, Chayanne). Dramatic 
Reading “Hoy empafiaste con tu furia mi mirada.” (“Today 
you tarnished my gaze with your fury.”) Latin Cred The Bronx 
native, who regularly voices pride in her Puerto Rican roots, 
speaks Spanish fluently and is married to “Qué Hiciste” 
co-producer/Latin sensation Marc Anthony. The Bottom 
Line J. Lo’s heated telenovela-like ballad, with its dramatic 
bursts of gypsy rock, feels more auténtica than Beyoncé’s, 
but it also feels more generic.B 


THE CHART 


TOP ALBUMS 


NORAH 
JONES 


Her 60 Minutes 
appearance 
preceding the 
Grammys helped 
Not Too Late sell 
another 211K. 


THE TOP 20 


NORAH JONES Not Too Lote, Blue Note 


GERALD LEVERT /n My Songs, Atlantic 


© Fans rushed to buy 165,000 copies 
of the final set of sexy slow jams from 
the R&B balladeer, who died unexpect- 
edly three months ago. 


VARIOUS ARTISTS 
2007 Grammy Nominees, Strategic Marketing 


CORINNE BAILEY RAE 9 
Corinne Bailey Rae, Capitol | 


FALL OUT BOY Infinity On High, sland 


ROBIN THICKE 6 
The Evolution of Robin Thicke, Interscope 


© Don’t be misled by his static chart 
position: In this red-hot sales week, 
Thicke raised his units from 61K toa 
highly evolutionary 116K. 


JUSTIN TIMBERLAKE 
FutureSex/LoveSounds, Jive/Zomba 


DIXIE CHICKS Taking the Long Way, Columbia 72 


© Lots of artists got a post-Grammys 
sales boost, but none more than the 
Chicks. Two weeks ago, their then- 
moribund album moved 6,000 copies; 
this week, after a five-statuette cere- 
mony sweep, it sold 103,000. Nice. 


DAUGHTRY Daughtry, RCA 


JOHN MAYER Continuum, Columbia 


AKON Konvicted. SRC/Universal 


RED HOT CHILI PEPPERS 
Stadium Arcadium, Warner Bros. 


CARRIE UNDERWOOD 
Some Hearts, Arista Nashville 


LUCINDA WILLIAMS Vest, Lost Highway 


NICKELBACK 
All the Right Reasons, Roadrunner 


NELLY FURTADO Loose, Mosley/Geffen 


RASCAL FLATTS 
Me and My Gang, Lyric Street 


VARIOUS ARTISTS 
Dreamgirls soundtrack, Music World/Columbia 


JOSH GROBAN Awake, Reprise/143 


FERGIE The Dutchess, Interscope 


(©2007 VNU BUSINESS MEDIA, INC/NIELSEN SQUNDSCAN, USED WITH PERMISSION FROM BX L ECARD, FEB, 24, 2007 
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Millions of companion animals are condemned to a sad life of loneliness—isolated in a crate or pen or 
kept on a chain with no exercise or attention. Your animal companions need and deserve lots of playtime, 
love, and care—they are part of your family. Be your animals’ guardian angel—they depend on you. 


s 
. 


‘BOOKS , 


+ While tending his 
store in a racially 
divided American city, 
Dinaw Mengestu’s 
narrator reads Nobel 
laureate V.S. Naipaul’s 
1979 novel A Bend in 
the River—narrated 
by a shopkeeper ina 
racially divided 

(and unnamed) 
African country. 
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Disturbin’ 
Renewal 


Dinaw Mengestu’s promising 
debut follows a shopkeeper 
ina gentrifying city hood. 

BY JENNIFER REESE 


= 4 America’s cherished immigrant 
narrative—that triumphal tale 
of striving and assimilation, of 
= quaint old-world traditions 
giving way to the enticements 


of the new—gets a melancholy 
revision in Dinaw Mengestu’s 
understated first novel, The 
Beautiful Things That Heaven 
Bears. “1 did not come to 
Dinaw | America to finda better life,” 
Mengestu | Says narrator Sepha Stephanos. 
Debut Novel | “Icame here running and 


screaming with the ghosts of an 

old one firmly attached to my back. My goal since 
then has always been a simple one: to persist 
unnoticed through the days, to do no more harm.’ 

Stephanos has succeeded all too well. In the 17 
years since he fled the political violence in his na- 
tive Ethiopia, Stephanos has acquired a shabby 
grocery store in the predominantly black Wash- 
ington, D.C., neighborhood of Logan Circle, which 
he chose because it reminded him “that wealth and 
power were not immutable, and America was not 
always so great after all.” He sells Bubble Tape 
gum and potato chips to schoolchildren and pros- 
titutes (whose wares he sometimes accepts in 
trade) while reading V.S. Naipaul behind the 
counter. He is one of those emotionally frozen 
characters whom fiction writers love trying to thaw. 


’ 


Author 


Mengestu 


And who better to awaken this benumbed man 
than a woman? White urban pioneers begin to 
settle in the neighborhood, angering longtime 
residents and upsetting Stephanos’ equilibrium. 
Among the arrivals is Judith, a seductive white 
academic who buys and refurbishes “a beautiful, 
tragic wreck of a building,” and moves in with her 
precocious mixed-race daughter, Naomi. 

With blithe self-assurance that is possibly even 
more enviable than her wealth, Judith strikes up a 
friendship with Stephanos. Less probably, so does 
Naomi, who is soon spending whole days in his 
shop reading and discussing Dostoyevsky. (Happy 
though this makes Stephanos, the relationship 
rings false, the kind of precious intergenerational 
rapport that turns up most often in movies.) Hesi- 
tantly, Stephanos begins to imagine a fuller life, one 


that could perhaps include a romance with Judith. 


How both Logan Circle and Stephanos ulti- 
mately deal with the threat/promise of Judith is 
the substance of this graceful novel. If there’s an 
underlying problem with the work, it’s that 
Mengestu keeps such tight control over his mate- 
rial that it can’t really breathe. Judith and 
Stephanos play their roles with subtlety and intel- 
ligence, but they always feel like just that: roles. 
The warmth that you sense lurks inside these 
people and within this impeccable book never 
completely emerges because Mengestu, like his 
characters, seems to be following a script. 


The Watchman 
Robert Crais 
Thriller 


Former cop 
and mercenary 
soldier Joe Pike 
is hired to pro- 
tect a spoiled 
rich girl who's due to testify 
against a drug cartel. But 
when they're ambushed by 
gunmen, he disappears with 
her and decides to hunt 
down the hunters with the 
help of his PI pal Elvis 
Cole. Hiding in seedy L.A. 
flophouses, they brush up 
against crooked feds, hit 
squads, and barrio gangs— 
none as dangerous as Pike 
himself. Packed with 
whiplash plot twists and 
taut dialogue, Crais' latest 
deftly reveals the taciturn, 
damaged Pike, who's more 
comfortable meting out 
torture than talking about 
himself. Watchman is as 
good a psychological test 
case as it is a thriller. 
B+—Bob Cannon 


Poor People 
William T. Vollmann 
Nonfiction 


“Why are you 
m poor?” asks 
Vollmann in his 
probing philo- 
ass §=sophical essay. 
The author of Rising Up 
and Rising Down, a daunt- 
ing seven-volume history 
of violence, is smart enough 
not to try to offer any solu- 
tions to the problem of 
poverty. His book is sweep- 
ing in its scope (touching 
on every continent save, 
obviously, Antarctica) and 
its methods (incorporating 
oral histories, straightfor- 
ward journalism, and his 
own experiences with 
homeless neighbors). In 
that self-reflective chapter 
(“lam sometimes afraid of 
poor people”), he personal- 
izes his sometimes obtuse 
musings, producing an 
intellectually rigorous yet 
ultimately humane work. 
B —Gilbert Cruz 


Dry Ice 
Stephen White 
Thriller 


DYENG treropy cope 
with pure 
CE 


evil? wonders 
shrewd Boul- 
der, Colo., shrink Alan Gre- 
gory after a psychopathic 
ex-patient—spared prison 
by Gregory's refusal to 
violate doctor-patient 
confidentiality—escapes 
from a mental hospital. 
Soon, Gregory is implicated 
in a woman's disappearance 
and the apparent suicide of 
another patient. These 
events trash his professional 
standing, while that pesky 
ethics code again bars him 
from talking to the cops or 
his DA wife about a possi- 
ble frame-up by a devious 
foe. White's latest Gregory 
yarn makes evil subtly real- 
istic; the quiet threat to our 
hero's marriage and career is 
as gripping as any physical 
menace. B+ —Will Boisvert 


The Perfect 
Royal Mistress 
Diane Haeger 
Historical Novel 
PAPERBACK 


From a modern 
perspective, it 
wasn't all that 
hot to be one 
J of the (many) 
girlfriends of England's 
King Charles ||. No one 
could actually replace the 
Queen, and then there was 
that issue of waiting in line 
for some rare royal nooky. 
But Haeger convincingly 
relates the fortunate life of 
Nell Gwynne, the real com- 
moner who became the 
king's favored lover before 
his 1685 death. Once an 
orange peddler, illiterate 
Gwynne rose to fame as an 
entertaining, acid-tongued 
actress before Charles 
swept her away—but on 
her own terms: She main- 
tained her theatrical career 
while enjoying palace privi- 
leges. B+ —Lynette Rice 


“ 


What’s New in...Comics 


STILL SLAYING ’EM AFTER ALL THESE YEARS 


BUFFY THE VAMPIRE SLAYER: 


THE LONG WAY HOME 


Joss Whedon & Georges Jeanty (monthly) 
She may have sired oodles of slayers, but this 
“season 8” finds Buffy wielding stakes again. 
With buddy Xander in tow as a task-force 
leader, our quip-smart superheroine faces a 
new Big Bad from the not-so-distant past. 
For Fans of... The 1997-2003 TV series. 
Does It Deliver? Series creator Whedon 
effectively sucks devotees back into his 
Hellmouth. A= —Nisha Gopalan 


SCALPED 


TO TERRA: VOL. 1 


Keiko Takemiya (paperback) A computer 
developed to produce children accidentally 
creates mutants with telepathic abilities. This 
exiled race, the Mu, turns to impetuous young 
Jomy to lead them back to their home planet, 
Terra, which was nearly destroyed by genera- 
tions of wasteful humans. For Fans of... 
Classic manga minus the blood and gore; 
Star Wars. Does It Deliver? With sharp illus- 
trations and a fast-paced, cerebral plot, Terra 
is good, clean fun. B —Hannah Tucker 


NEWIN 
PAPERBACK 


The Colony 

John Tayman 
Tayman tells the fas- 
cinating true story of 
Hawaii's infamous 
leper colony, Molokai, 
which housed thou- 
sands of inmates. 


The Unbinding 
Walter Kirn 
First serial- 
ized in on- 
line maga- 
zine Slate, 
Kirn's novel 
is acreepy 
tale about 
the misuses of tech- 
nology. But no hyper- 
links on these pages. 


Lipshitz Six, or 
Two Angry Blondes 
T Cooper 

An inventive post- 
modern novel about 
several generations 
of a Jewish immi- 
grant family. 


Jason Aaron & R.M. Guera (monthly) Dis- 
affected Native American hard case Dashiell 
Bad Horse returns to “the rez” after 15 years, 
as a deputized enforcer for the tribal chief/ 
casino boss. But he secretly works for the FBI. 
For Fans of... The Departed and Val Kilmer's 
feds-and-Indians drama Thunderheart. Does 
It Deliver? Aaron's narrative is dirtier than an 
Iron Eyes Cody vista, and promisingly matched 
with Guera's prairie-dusty art. Still, both need 
sharper definition. B —Tom Russo 


Jason (paperback) A literally dog-faced 
restaurant dishwasher finds true love with a 
similarly canine-featured hooker while trying 
to survive a zombie apocalypse. For Fans of... 
Shaun of the Dead. Does It Deliver? Skill- 
fully told in the style of a silent movie, this 
latest offering from the Norwegian cartoon- 
ist Jason features an abundance of heart— 
and we're not just talking about the dietary 
inclinations of the story's anthropomorphic 
undead hordes. B+ —Clark Collis 


ENTERTAINMENT WEEKLY 71 


Ever wonder why the 
somewhat arbitrary, 
mostly orderly ranking 
system of NCAA bas- 
ketball pools can't be 
applied to everything? 
For The Enlightened 
Bracketologist, Mark 
Reiter and Richard 
Sandomir compile a 
host of personal best 
lists: Jeopardy! champ 
Ken Jennings ranks 
game-show catch- 
phrases, while car- 
toonist Roz Chast 
rates animation char- 
acters (Mickey Mouse 
loses to Bugs Bunny in 
round 1). Here, novelist 
Carrie Gerlach Cecil 
(Emily's Reasons Why 
Not) offers her Final 
Eight chick flicks. 


The Kings of 
New Yor 
Michael Weinreb 
Nonfiction 


fii You can add 
Pa this lively, in- 

spiring book to 
the subgenre 
about Nerdy 
but Likable Kids Who Win 
Our Hearts as They Win 
Countless Chess Matches. 
(In fact, Josh Waitzkin, the 
now-grown-up prodigy of 
1993's ur-text Searching 
for Bobby Fischer, makes a 
brief cameo.) Weinreb 
spends a year with some 
remarkable high schoolers 
who do battle for Brooklyn's 
ethnically diverse Edward 
R. Murrow High, eloquently 
showing the democratiza- 
tion of genius and ability. 
With his vivid portraits and 
brisk narrative style, he 
manages to find high drama 
in a roomful of brilliant 
young minds pushing little 
pieces across a 64-square 
grid. B* —Wook Kim 
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Now You Love Me 
Liesel Litzenburger 
Novel 

PAPERBACK 


Annie, a 
9-year-old in 

a Michigan re- 
sort town, nar- 
rates the story 
of her broken 
family after her 
dad skips town 
for an extra-long “trip” and 
never returns, leaving her 
mom to raise her and her 
5-year-old brother. The 
focus is Mom, who drives 
too fast, dates a loopy 
electrician, and steals the 
neighbor's car. Litzenburger 
ingeniously refracts the fa- 
miliar elements of a typical 
divorce tale through Annie, 
who lends both innocence 
and distance to the drama 
of, say, Mom's trip to rehab. 
Even small episodes are 
enlarged through the eyes 
of this insightful and totally 
believable little girl. 
A-——VJennifer Armstrong 


Ses Yow bom tte 


The Way We Were 


The Long Road 
Home 

Martha Raddatz 
Nonfiction 


THe The Iraq war 
NG took a bad turn 
on April 4, 
2004, when 
Shiite militias 
ambushed a U.S. Army 
patrol in Baghdad's Sadr 
City. Raddatz offers a 
competent account of the 
battle and a portrait of both 
the soldiers and their fami- 
lies back home (including 
antiwar activist Cindy 
Sheehan). The grisly fire- 
fight recalls the 1993 mili- 
tary disaster in Mogadishu 
that Mark Bowden so bril- 
liantly captured in Black 
Hawk Down, but Raddatz's 
narrative never achieves 
that velocity. While she re- 
freshingly avoids polemics, 
her failure—or refusal—to 
put the tragedy in a larger 
moral or political context 
leaves you wondering what 
it all means. B—JR 


Looking Good 
Dead 

Peter James 
Thriller 


Tightly paced 
and genuinely 
frightening, 
James’ second 
novel featuring 
British Det. Superintendent 
Roy Grace begins with a law 
student's grisly slaying by 
stiletto blade. Salesman 
Tom Bryce accidentally 
witnesses the murder on 
an abandoned CD; when 
his family receives threats 
from the snuff film's shad- 
owy producers, he turns to 
Grace for help. A self-billed 
“dumb copper,” Grace is 
unmemorably just that, 
complete with standard 
love woes. But James’ grip- 
ping story—and some pretty 
horrific killings involving 
sulfuric acid baths and 
scarab beetles stuffed into 
places they don't belong— 
makes for a compelling 
read. B+ —Michelle Kung 


“No surprise that it's 
down to two films 
with poor-girl, rich- 
guy plots.... But in 
the end, star power 
makes the differ- 
ence: Ryan O'Neal 
and Ali MacGraw are 
no match for Red- 
ford and Streisand.” 


Then We Came 
to the End 
Joshua Ferris 

Debut Novel 


Ferris, a former 
adman, skewers 
life at a Chica- 
go advertising 
agency that's 
downsizing. As they try to 
avoid being laid off, Ferris’ 
motley officemates fixate, 
often hilariously, on furni- 
ture, practical jokes, and 
whether or not their boss 
does, in fact, have cancer. 
The flip side to Ferris’ cut- 
ting humor is an almost 
unremitting sadness: All the 
characters’ lives are bleak, 
so perhaps it’s no wonder 
they try to cheer them- 
selves by sending “poopie” 
e-mails and wrapping 
offices in biohazard tape. 
While amusing, this juve- 
nile sensibility wears thin 
at 387 pages—I would've 
enjoyed the novel a lot more 
had it been a hundred pages 
shorter. B —Tina Jordan 
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Storm Runners 
T. Jefferson Parker 
Thriller 


— There are 
eras actually two 


books compet- 
vill ing for your 
attention in 


Runners. One is a psycho- 
logically sharp crime thriller 
about an ex-cop damaged 
inside and out after his 
wife and young son are 
blown up by a ruthless 
gang leader (and old high 
school friend). The other is 
a drippy, vaguely Crichton- 
esque yarn about a San 
Diego weather reporter 
pressured by the Los An- 
geles Dept. of Water & 
Power to cease her pursuit 
of “moisture acceleration” 
(i.e., rainmaking). Parker 
grafts them together when 
the reporter hires the ex- 
cop for protection. Though 
he still wrings some tasty 
tension from both stories, 
the stitches definitely 
show. B= —Adam B. Vary 


Lost Echoes 
Joe R. Lansdale 
Thriller 
PAPERBACK 


“| hear and see 

ghosts in 

sounds,” says 

Harry Wilkes, a 

tortured guy 
who's doomed to silently 
watch murders, suicides, 
and beatings from the past. 
All it takes is a loud sound— 
for example, slamming the 
same door a murderer 
shut—to conjure a violent 
episode. When a friend's 
father mysteriously dies, 
Harry “visits” the scene for 
details that expose a 
twisted chain of events. 
Clues protrude like sore 
thumbs, and the overly sim- 
ple characters (the dopey 
friend, the bitchy girlfriend) 
seem prepackaged for a 
TV movie, But quick-and- 
punchy chapters—about as 
deep as the premise—keep 
the narrative clipping along. 
B= —Tanner Stransky 


All Saints 


Liam Callanan 
Novel 


Emily Hamil- 

ton, a 50-year- 

old teacher at 
Yum All Saints 


=== Catholic High 


School in Newport Beach, 
Calif., is a thrice-divorced 
smoker who has an affair 
with an 18-year-old stu- 
dent while flirting with a 
possibly septuagenarian 
priest. She tries, haltingly, 
to heal the wounds of her 
failed marriages and a past 
miscarriage, as she strug- 
gles watching her pupils 
fall apart. Callanan doesn't 
shelter his heroine, nor does 
he make room for judgment. 
She speaks with a voice 
that is frustratingly real and 
endearing, bestowed with a 
truthful grace. It just seems 
odd that Callanan depicts 
this churchgoing theolo- 
gian’s relationship with 
God essentially as an af- 
terthought. B —Helin Jung 


Readers’ Choice 


TOP ‘FORBIDDEN’ BOOKS 


Shortly after the Jan. 30 death of Sidney Sheldon, whose novels fueled many a 
fantasy, his name popped up in an EW.com column about racy reading that EW 
staffers indulged in as teens, In hundreds of online responses, readers cited 
Sheldon along with works by Judith Krantz, Stephen King, and even Scott Turow. 
Here, the most frequently cited books devoured when Mom wasn't looking. —TJ 


1. FLOWERS IN THE ATTIC V.C. Andrews (1979) This incest classic spawned many 
sequels. “| was...enthralled and floored and weirded out at the same time,” says a reader. 
2. FOREVER Judy Blume (1975) This seemed to be the book most women were 
sneaking way back when—a book about adolescent love with actual intercourse. 

3. THE GODFATHER Mario Puzo (1969) Yes, the classic Mafia novel is full of sex 
(many readers cited page 27, the bathroom coupling of Sonny and a bridesmaid). 

4. CHANCES Jackie Collins (1981) A very non-Puzo take on the Mob. “! was about 
13 when | read Chances; that was all the education | needed!” says one reader. 

5. THE CLAN OF THE CAVE BEAR Jean M. Auel (1980) Two words: prehistoric porn. 


THE CHARTS 


HARDCOVER BEST-SELLERS 


THE SECRET 


..to publishing success 
might go like this: Take a 
self-help concept, pair it 
with a mysterious title, 
and then get it on as 
many talk shows (Oprah, 
Ellen) as possible. Done. 


NONFICTION TOP 10 


THE SECRET Rhonda Byrne 


© First published in late November, Byrne’s 
self-help tome claims that the secret to happi- 
ness is positive thinking. (Seriously? $23.95 
for that?) The book is the follow-up to a simi- 
larly titled DVD released around this time 
last year. There are currently 1.2 million 
copies of the book in print, 


THE AUDACITY OF HOPE Barack Obama 


THE BEST LIFE DIET Bob Greene 


YOU; ON A DIET 
Michael F. Roizen, M.D., and Mehmet C. Oz, M.D. 


THE INNOCENT MAN John Grisham 


MARLEY & ME John Grogan 


| FEEL BAD ABOUT MY NECK Nora Ephron 


IT'S ALL TOO MUCH Peter Walsh 


THE PROPER CARE & FEEDING OF MARRIAGE 
Laura Schlessinger 


PALESTINE Jimmy Carter 


PLUM LOVIN' Janet Evanovich 


HIGH PROFILE Robert B. Parker 


NATURAL BORN CHARMER Susan Elizabeth Phillips 


© The 19th romance novel by Phillips (she 
started in 1983 under the name Justine Cole 
with ‘The Copeland Bride’), ‘Charmer’ opens 
with a woman dressed as a beaver—and that’s 
only the first three paragraphs! 


THE ALEXANDRIA LINK Steve Berry 


HANNIBAL RISING Thomas Harris 


FOR ONE MORE DAY Mitch Albom 


CROSS James Patterson 


STAR WARS: ALLEGIANCE Timothy Zahn 


HIDE Lisa Gardner 
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POLITICALLY 


INCORRECT 


‘ By Mark Harris 


ere’s asentence I never thought I'd write: I would like to see 

more conservative Republicans on TV. Fictional ones, that 

is. Asamember of the self-deluding Eastern liberal political- 

ly correct media elite (so my reader mail tells me), I would 

like to learn more about the opposition. The problem is, they keep 

going soft on me. Last fall, TV promised us two conservatives: Kitty 

Walker on ABC’s Brothers & Sisters, and Harriet Hayes on NBC’s now- 

shelved Studio 60 on the Sunset Strip. Kitty was supposed to be abrash, 

Ann Coulter-like firebrand in a family of whole-grain blue- 

staters, and deeply religious Harriet was going to redress the 

injustices done to people of faith by godless showbiz types. 

As each series has unfolded, both women have been por- 

trayed as multidimensional, sensitive human beings. Not 
incidentally, they seem to be turning into liberals. 

In the case of Studio 60, it’s not surprising. Aaron Sorkin, 

the show’s creator, is a liberal. As a West Wing fan, I already 


permitted to say anything potentially offensive. 
She’s just there to remind us all to play nice. 
Hungry for nastiness, I turned to Brothers & Sis- 
ters and Calista Flockhart. Now, I understand why 
the show’s writers couldn’t make Kitty too Coulter- 
esque; digital bat-wings and gargoyle horns are way 
too expensive to use in aseries every week. Early on, 
Kitty did sound conservative. She said things like “I 
am tough on crime, America first, old-fashioned, 
and in-your-face” (as opposed to, I guess, weak on 
crime, America last, newfangled, and shy). Since 
then, her politics have, shall we say, evolved. When 
Kitty learned her baby brother was about to be sent 
to Iraq, she tried to pull strings to keep him from go- 
ing, then apologized on TV for supporting the war in 
the first place. Recently, another brother—the gay 
one—has fought Kitty’s decision to work for a Re- 
publican senator (Rob Lowe). The senator voted for 
the anti-gay marriage amendment. Of course, he’s 
sorry he did: He supports gay civil unions and voted 
the party line only so he’d save his education bill. 
Civil unions? Education bill? Wow, what an...un- 
usual Republican senator. Congratulations to the 
voters of the great state of Nevergonnahappen for 
electing him. Lowe would have made a great running 
mate for The West Wing’s Arnold Vinick, a Repub- 
lican so moderate that as soon as he lost, he joined 
the Democrat’s cabinet. Butaside from the 
senator, Brothers & Sistersis, I think, pulling 
off an excellent liberal spin on conser- 
vatism, systematically demolishing Kitty’s 
beliefs by depicting her as aright-winger 
who has never confronted the human side 
of her arguments. When she does—when 
the endangered soldier or the homosex- 
ual whose rights are denied is in her own 


knew that, but I didn’t realize he was so liberal that he would “l'dliketo family—politics becomes personal, and 


harvest ex-girlfriend Kristin Chenoweth’s stem cells and clone 


a fictional version of her to make a point. Harriet (played by theopposition, 
Sarah Paulson) is the comic center of Studio 60’s show with- but TV’s 


learn about she becomes more ideologically flexible. 


Dick Cheney would call that fighting 
dirty; I would call Brothers & Sisters are- 
ally fun way to make Dick Cheney mad. 


in ashow. She is also a devout Christian in an industry that, we right-wing Conservatives might argue that creat- 
are constantly told, mocks belief in God. It must be true, be- characters ing faux Republicans does a disservice to 
cause poor Harriet is forever saying things like “My faith is keep going real conservative beliefs. That's true, but 
important to me and I don’t apologize for that!” before going oft. Hungry the characters do an equal disservice to 


on to defend free speech, gay rights, and a sketch making 
fun of fundamentalists. 

The problem with Harriet is that she exists only to disprove 
an argument that nobody made in the first place. Sorkin has set 
up a straw man—the idea that “liberals” hate “Christians” — 
and then given us a spanking by creating a Christian character so open- 
minded that only a fool would oppose her. When the writers on Studio 60’s 
version of SNL are working on a Christmas sketch, one complains “Christ- 
mas isasham!” and we're supposed to realize, “We liberals just don’t get 
it.” But what if Harriet actually said aloud that gay people are immoral, 
that abortion is murder, that illegal immigrants should be deported, or 
even that she’s for school prayer? What if she espoused positions 
that some viewers find intolerant? We’ll never know, since Harriet isn’t 
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liberals by refusing to articulate the be- 


for nastiness, _ liefsthatmake some ofusso furious. Con- 
| turned servatives might also argue that if you 

to Calista want to see areal conservative, don’t look 
Flockhart.” to shows created by liberals. Fair point, 


but when I checked in with 24, whose co- 
creator Joel Surnowis so hardcore GOP that he gave 
money to Rick Santorum, its vision of conservatism 
doesn’t seem much stronger; this year, the civil- 
rights-shredding White House loon (Peter MacNicol) 
is even scarier than the Arab terrorists that the show 
is always insisting might live right next to us. When 
even 24 can’t produce acoherent conservative world- 
view, where’s the fun? Who’s a liberal supposed to 
fight with if, suddenly, everyone is on my side? & 


ILLUSTRATION BY QUICKHONEY 


tictacusa.com 


Fresh entertainment for your mouth. 


© FERRERO 


Rabbit 


Three of ours for the price of one of theirs. 


Does that seem like a big departure from the 
modest attitude of our little car company? 

Well, hear us out. 

What would be more practical? Buying a single 
German-engineered car for $50,000? Or buying 
three German-engineered cars for less than $48,000'2 

We'll wait while you do the math. 

Even if you’re not a German engineer, the solution 


“Comparison based on the combined base MSRPs for 2007 Jetta, Rabbit and New Beetle models, equipped with manual transmissions. 20( 
MSRP $19,615. 2007 Rabbit model shown with optional 18" wheels, MSRP $18,115. 2007 New Beetle model shown 


taxes, options and dealer charges 


is pretty easy. Three is simply better than one. 

Three laser-welded frames, three antitheft systems, 
15 cylinders, 450hp, 16 airbags’, plus thousands 
of extras you wouldn't expect to find in so-called 
“economy” cars. 

Now we're sounding more like the Volkswagen 
you've grown to love. 

The fact is, if you decided to buy just one of these 


with optional 17" whe 
Supplies limited. Actual price determined by Volkswagen dealer. ‘Airbags are supplemental restraints only and 
Always use safety belts and seat children only in the rear, using restraint systems appropriate for their size and age. © 


feature-packed Volkswagens for under $17,000, you 
could pocket the $30,000 difference. 

Which is cool. But with prices like these, maybe 
this is your chance to throw caution 
to the wind and buy all three. Go for 
broke, without actually going broke. 

The 2007 V-dub 3-pack. Priced for 
the people at $47,970. 


| not de »ploy u all crash ci FouTiislorices: 


2007 Volkswagen of America, Inc 


